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PaccmaTpuBaroTca mporecchl pasBUTUA COBPEMEHHOTO MY3bIKa/JbHOTO TeaTpa, aKTUBU-
3MpOBaHHbIe BO3/Ie/ICTBMEM HOBBIX TE€XHONOTMII, KOTOpbIE CYIIeCTBEHHO PacIIMpUIN BO3-
MOYKHOCTM CHHTE€3a VICKYCCTB, ICKOHHO CBOJICTBEHHbIE MY3bIKa/lbHO-T€aTPaIbHbIM >KaH-
pam. Alpob6upoBaHHBIe B PaMKax pPasHOTrO poja KyIbTYPHBIX MPAKTUK — Iep(OpMaHCOB,
MHCTA/UIALNIA, IOy ¥ NPOYero, KOMIIBIOTePHbIE PeCYypPChl 3BYKOBOTO CHMHTe3a, HOBBIE TeX-
HUYecKue cpefctBa 1 3D-TexHOMOrMy 6e3rpaHIYHO PACIIMPSIOT BO3MOXXHOCTU PAbOTHI CO
3BYKOM, CBETOM, 1IBETOM, CTTOBOM M TIJTACTMKOM, BOB/IEKas B IPOLIECC CO3TIAHMA MY3bIKa/Ib-
HO-TeaTpa/IbHOTO IIPOU3BeeH s He TONMbKO KOMIIO3UTOPA, HO U AN3aliHEPOB U MH>KEHEPOB.
BosHukaet mpo6eMa aBTOPCTBa, KOTOPOE yKe He SABJIAETCA UCKITIOYNTEIbHBIM IIPAaBOM KOM-
IIO3UTOPA, a IPMHAITIEXKUT LIeIOMY TBOPUYeCKOMY KOJ/UIeKTUBY. CleicTBMEM 3TUX NIPOLeCCOB
CTaHOBUTCA PAJ, CYIMIECTBEHHBIX ISMEHEHMIT B COOTHOIIEHNN XY0XKEeCTBEHHDIX COCTABIAIO-
VX CIIeKTAK/IA: OTKa3 OT I/TABEHCTBA MY3BIKM, PABHOIIPaBHAsA CMbBICTIOBAsA 3HAYMMOCTD BCEX
BBIPA3UTEIbHBIX KOMIIOHEHTOB, 00pasyomux o oHIIeCcKoe MHOTOKaHaTbHOE CMBICTIO-
BOE I07Ie, KOTOpOe II03BOJIsIeT TOBOPUTD O «TeaTpe CMelllaHHBIX cpeicTB». HecoBmazneHue j1o-
TUYEeCKOTO IBVDKEHNS Y CMBIC/IOBOTO HAIIOMHEHM BepOaIbHOTO, BI3Ya/IbHOTO, ayANaIbHOTO
Hayajl OpMBOOUT K OTPAHMYEHMIO HappaTyBa U BO3PacCTAaHMIO CYITE€CTUM, 3aCTaBIIAIOLIel
3pUTeNA, OTTONKHYBIINCH OT aBTOPCKOTO MOCBITA U JIMYHOTO JKM3HEHHOTO OIIBITA, MICKATh
CBO€ TIOHMMaHNe, TIpefIIonaraollee MHOXeCTBEHHOCTb TPAaKTOBOK. [oMcK HOBOI 3CTeTUKM
MIPUBOAUT K IPOEKTHOMY MOAXOAY NPY CO3[AHUU MY3bIKaTbHO-Te€aTpasbHOTO COYMHEHMS,
00/1aIalolero B KaXKIOM KOHKPETHOM CIy4dae PAZOM [TyOOKO MHAMBUAYaIbHBIX IPOCTPAH-
CTBEHHO-BPEMEHHBIX OCOOEHHOCTelI, a TakKe K CYLIeCTBEeHHON TpaHCopMalym o61ei
KOMMYHMKATUBHON CUTYalluy, B KOTOPOIl 3pUTe/Ib CTAHOBUTCA COYYACTHMKOM IIPOMCXO/A-
1tero. CTarbsi COEEP)XNUT aHAMIUTUIECKIe HAOMIOeHNs HaJl TPOU3BeeHsIMU COBPEMEHHBIX
aBTOpoB — X.[é66enbca, M. CKBU/UIaHTE, a TAK)Ke HaJl pabOTaMu, CO3[JaHHBIMI TBOPYECKOIT
rpynmnoit «Lemieux Pilon 4D Art».

Kniouesvie cnosa: cuHre3 MCKYCCTB, LU/I(l)pOBbIe TEXHOJIOTUN, MHTEPAKTUBHOCTDb, 3KCIIEPU-
MeHTaJIbHBIN T€aTp, T€aTp CMEUIAHHbIX CPE/CTB, Hep(bopMch, VMHCTA/IAIUA.

PanyKasbHOCTD 3asIBICHHON TEMBI B IIpoljecce pabOTHI HaJ| ee PACKpbITVeM Oblia
IIOBOZIOM ITTy60KOIT pedekcun. [JeiicTBUTENTbHO, MOXKHO /I TOBOPUTH O HOBU3HE GOpM
CHHTE3a MICKYCCTB, IPUTOM YTO KaK B IPaMaTUYECKOM, TaK M B MY3bIKaJTbHOM TeaTpax

* Tly6nukaiys IMOATOTOBIEHA B paMKax HoamepskuBaemoro PO mayunoro mpoekrta Ne 20-012-
00366 A «ITeppopmaruBHbIe HPOPMBI MY3bIK/TBHOTO MCKYCCTBA KaK peHOMEH COBPEMEHHOI KY/IBTYPbI».
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BCe MaTepyajIbHble CYOCTAHINM Pa3HBIX BUJOB MCKYCCTBA — CJIOBO, L[BET, CBET, 3BYK,
ITACTVKA — TIPE/ICTaB/Ie€Hbl B COYMHEHNAX IOC/IENHUX NeCATUIETUI BO MHOXKECTBE Ca-
MBIX IPUYY/IMBBIX COefuHeHMIA. Llenb 9TOro «XopoBofa UCKYCCTB», ABIAEMOTO 3pUTETI0
Ha CIIeHMYeCKMX IOIMOCTKAaX IMPOU3BENEHNUI, CTapa KaK caMO MCKYCCTBO: BIIEYaT/INTh,
«BBICTPENMB» CPa3y IO BCEM BO3MOXXHBIM MUIIEHAM — IMOPA3NUThb IVIa3, YAUBUTD CIIYX,
CHenaTh OCA3aeMbIM HeocsA3aeMoe IOCPeICTBOM BOOOpakeHNA (a MOXKHO M B peasbHO-
CTN), B06aBUTb HEMHOTO BKYCOBBIX ¥ QpOMAaTHYeCKIUX BIIeYaT/ICHWIL.

Ho B 4em >xe HoBM3HA? V] BosMoykHa /i1 0Ha? OTBET MOJIOKUTENbHbINI — BO3MOX-
Ha. Ee mmar¢opma ABOJICTBEHHA: BO-TIEPBBIX, 9TO HOBBIE IPUHILUIIBI IOCTPOECHNUS My-
3bIKAJIBHBIX 1 BM3Ya/IbHBIX 00pPa3oB Ha OCHOBE COBPEMEHHBIX IM(POBBIX TEXHOIOTNUIA,
a BO-BTOPBIX, paclIipeHNe 0/ MY3bIKaTbHOTO MICKYCCTBA, BOBJIeYeH)e B HETO pa3Ho-
r0 pofia Ky/IbTYPHBIX IPAaKTHUK. AHA/IMTUK COBPEMEHHOro McKyccTtBa Posammuy Kpaycc
BCJIET 32 aMepUKaHCKNUM KynbTypornorom Openpukom [hxeiiMmconoM [1] xapakrepusyer
COBPEMEHHOCTb «...KaK ITOTHOE HACBIIIeHNe IPOCTPAHCTBA KYIBTYPbI 00pa3oM, peann-
30BaHHOE PEK/IaMO¥i, MaccMefya ¥ KMOepIpocTpaHCTBOM», KaK «BCEIIPOHMKAOIIee pac-
IpocTpaHeHNe 06pasa IO COLMAIbHOI IOBCETHEBHON XXI3HN», BCTIEACTBIE YEeTO «3CTe-
TUYECKY ePeXXMBAETCsI BCe — OT IIOMVHTIA [0 MTI00BIX pasBiIedeHNit, a, B CBOI0 OYepesib,
06011 BapuaHT COOCTBEHHO 9CTETHUYECKOI! chepbl OKa3bIBaeTCs ycTapeBLInM» [2, ¢. 90].
B cuy aTOTO0 peanbHOCTB, lepexrBaeMasi Kak COBOKYITHOCTb 00pa3oB, CTAHOBUTCS 00'b-
€KTOM IIPAKTUYECKV BCEX BUJOB MCKYCCTB, IIPearas CBOM KpUTEPUM OLLEHKU ¥ MEHAA
IpUOpuUTeTHl. TaK, OTHOCUTENbHO COBPeMeHHOI >kuBonucyu bpanpon Taitmop mmcan:
«Cryyail, IpOM3BOIBHOCTDb, HEIIOBTOPUMMOCTD U TIIATEIbHO OTMEPEHHOE HEIOYTeHNe
K ILIEeNeTMIBHOCTY BKyca — BOT HOBbIe IApafiurMbl Hanuboiee 9KCIIepMMEHTaTbHOTO
U3 BCEX BUJOB COBPEMEHHOTO CKYCCTBax [3, p.22].

Teatp He uckmoueHne. B ero sanuTapHOe NPOCTPAaHCTBO MOIIHBIM IIOTOKOM BXOIUT
COOBITUITHOCTD TEKYIIEro THA, AKLIEHTUPYS CUIOMIHYTHOE 1 IIePEOCMBICINBAsA BEYHOE,
nopoxyasi GeHOMeH MY3bIKaJIbHO-TeaTpaJbHON JOKyMeHTaMCTUKY (cM. onepbl CTm-
Ba Parixa «Ilemepa» wmm «Tpu ncropum», [I>xona Agamca «Hukcon B Knrae», «CmepTs
Knmunrogepa», «[Joktop ATOMHBIIT» TIp.). My3bIKa/IbHBI TeaTp BINUTHIBAET YePThI pas-
HOTO pOJia COLMOKY/IbTYPHBIX XyHO>KECTBEHHBIX MPAKTUK, CONPUKACAETCA C LIOY UIN
nepdopmancoM (omeps! B popmare moy Mariikna Paysa «[laup Knusnenp», Yundpena
Ixo3edca «Berpedar, TearpanbHble epdopMaTuBHble MHCTA/UIALMK [€66embca 1 ap.)
U, HAKOHell, I10]] BO3/eJICTBYEM TeXHNYECKMX HOBIIECTB Oe3TpaHMYHO pacIIupsieT BO3-
MO>KHOCTM CMHTe3a MIOObIX MaTepMa/lbHBIX CyOCTaHIUII B 3KCIEPUMEHTATbHO-XY/0-
YKeCTBEHHBIX IIOMCKaX HOBOTO COfiepXKaHuUsA U POPM BOCIPUATUA. DTOT IepMaHEHTHBII
IpolLlecc SKCIEePUMEHTVPOBAHIIA MeeT CIefICTBIEM VHANBU/TYaTN3alNIo OllepHbIX (op-
MaTOB, KOTOPble KOHI[NITYa/IbHO BBIXOAAT 3a PaMKM TPaJUIMOHHBIX )KaHPOBBIX HOPM,
YTO BBI3bIBAET CTPEMJIEHNE HANTI MM O0JIee TOUHOE TePMIHOIOTMYEeCKOe OIIpefie/IeHIe.
E.HoBak, Hanpumep, [yIs pasTpaHMYeHMs aKaJleMI4eCcKOro OIIePHOTo CIIeKTaK/IA M HO-
BOJ1 MY3BIKaJIbHO-TeaTPaIbHOI IPAKTUKY IIpefjlaraeT TePMIUH «II0CTOIepa» [4, c.134].
OTTanKMBasICh OT TePMIHA HOBBIII MY3BIKa/IbHBII TeaTp», BBE[ICHHOTO B HAYYHBIII 000-
pot Maypucro Karenewm, B. B. TapHononbckuit oTMedaet, 4To 00ILeil 4epToil JAaHHOTO
SBJIEHMS «...CTAHOBUTCS IIPEOJI0IeHIe KAHOHNYECKOIL “CeTKI >KaHPOB, 2 IMEHHO: HOUCK
U Ucce008aHUe HOBbIX U008 CUHINE3A MY3bIKU U CUEHUHeCKUX / BU3YAIbHbIX UCKYCCMS,
OT/IMYHDBIX OT YCTOABIUMXCA B MYy3bIKaJIbHO-TeaTpanbHOl npakTuke XVIII — cepenunbl
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XX Beka. B KakoM-TO cMBIC/TE K&KIbII TAKOT CIIEKTAK/Ib — “‘caM cebe XaHp', II0f CBOe-
o pofia IepMaHeHTHOI “onepHoit pedopmer™» [5, c.26].

BenencTBue 3T0i pepOPMATOPCKON CYTH KaXK[OTO OT/ENbHO B3ATOTO OIEPHOTO
IpOeKTa, CBOOOTHO (POPMUPYIOIIETO CBOIO MHAVBIAYATbHOCTh HA OCHOBE COENVHEHNS
TOOBIX )KaHPOBBIX Pa3HOBMIHOCTEN MY3bIKaJIbHOTO TeaTpa Y COLVIOKY/IbTYPHBIX IIPaK-
TUK, Pa3HBIX BUJJOB ICKYCCTB ¥ MaTepUaoB, BOSHUKAET II0KA YTO TPYAHO paspelunmas
po6sieMa BbIpabOTKM YHUBEPCATbHON METO/IOIOT MY aHA/IN3a SKCIIEPUMEHTA/IbHBIX My-
3bIKAJIbHO-TEATPA/IbHBIX COUMHEHMIL: )KMBasl CUIOMUHYTHasA XyJO)KeCTBEHHAA IIPaKTHUKa
TpebyeT HAKOIUIeHNs aHA/IUTUYECKUX HAO/TIOfIeHNIT B JOCTATOYHOM JIJIs1 BBIXOJA K 0006-
IeHNAM KommdecTse. Jl Bce ske HEKOTOpbIe 001Iye YepThl CKIA/IbIBAONIENICS 9CTETUKI
HOBOTO MY3BIKaJIbHOTO TeaTpa MOTYT ObITb 0603HaueHbl. OYeBUIHO, YTO OCHOBOII «IIPO-
€KTHOTO0» IIOAX0/A K CO3/JaHMIO MY3bIKa/IbHOTO CIIEKTAK/IA BeCbMa 9aCTO CTAHOBUTCH OT-
Ka3 OT JOMUHUPYIOLIeil pomy My3bIKI. DpuK 3anbiiMaH 1 Tomac Jle3u B kHure «HoBblil
MY3BIKa/IbHBI TeaTp» MOAYEPKMBAIOT, YTO XapaKTEPHOIl YepToil MCCaefyeMoro GpeHo-
Me€Ha fABJIAETCA «PaBHOIIPAaBHAsA PO/b IPYTUX BUJOB VICKYCCTB M MEfINa, KOTOpbIE 4acTO
JEICTBYIOT IIapasUIeIbHO M MOTYT KaK JOIIO/IHATD, TAK HE COBIIAJIATh I JJayke IIPOTUBOpE-
YUTDb IAPTUTYPeE U TEKCTY» [6, p.283]. B aTOM aBTOpBI ycMaTpUBAIOT OCHOBHOE OT/INYNE
OT BarHEPUAHCKOTO TeaTpa, B KOTOPOM «Bce (POPMbI MICKYCCTBA IMPEBPAIAIOTCA B OIVH
607b11107T MHPOPMATUBHBII TOTOK» [6, p. 283]. VIMEHHO Ha paBHOIIPABUY TIOOBIX KOMIIO-
HEHTOB CMHTE3a BO MHOTOM OCHOBaHa UJEO0IOTU MHAMBUYAJIbHOIO IPOEKTUPOBAHNSA
B HOBOM MY3BIKa/IbHOM TeaTpe. PazHo0Opasnio xe ero popm coBpeMeHHbIIT TeaTp 06s1-
3aH HOBDBIM T€XHMYECKUM CPE[ICTBAM.

JleiiCTBUTENIbHO, B BeK 9/IEKTPOHHBIX 1 II1I(POBBIX TEXHOIOTMII MOIIHBIN KOMIIIEKC
TeXHMYECKUX TeaTpalbHbIX PECYPCOB UTPaeT OTHIONb He BCIIOMOraTe/lbHYyI0 posb. Pea-
JM3yeMasi IOCPefICTBOM Mefjla BI3yaIbHast 00pPa3HOCTb OKa3bIBaeTCsl (COBMECTHO 160
B IIApa//IeN C MY3bIKaJIbHOI) PAaBHO3HAYHON YaCThI0 CMBICIOBOTO IOMA CHEKTAKIIA.
YpoBeHDb «MHTE/UIEKTa» KOMIIBIOTEPHBIX IIPOTpaMM, OCYLIECTBIAKIINX YIpaBIeHUE,
a HepelIko B peajlbHOM BpeMeHU (OpPMUPYIOLIMX MY3bIKaTbHO-CLIeHNYecKoe JeiiCTBO,
CTOJIb BBICOK, YTO TpeOyeT He TONbKO TeXHIYECKOT0, HO 1 pumocodpcKoro 0CMbIC/IEHN.

raKk, npu coXpaHeHUM TeHeTUYECKOI CBA3M C OIepPOI B YaCTV HaIN4IMA CLeHuYe-
CKOTO IPOCTPAHCTBA, MPEIOJHOCUMOCTH JeICTBA, OOMBIION 3HAYMMOCTY MHCTPYMEH-
TaJIbHOTO ¥ BOKA/IbHOTO HAa4yaj B HOBOM MY3bIKAaJIbHOM TeaTpe HaOIIofjaeTcs MHOXe-
CTBEHHOCTD COCTABJISIONUX CMHTETNYECKOE «TeI0» CIIEKTAKJIA, B TOM 4YMC/Ie CO3TaHHBIX
IOpY y4acTUM 37M€KTPOHHBIX M MefMaTeXHONMOruil. VIX sMaHcuMIanusa MO OTHOLIEHUIO
K TPafiINIMIOHHBIM, BBIPAXXAIOIIASCS, KaK y>Ke ObUIO OTMeYeHO, B IIapajUIeIbHOM I, BO3-
MO>KHO, Pa3HOHAIIPaB/IEHHOM JIe/ICTBUY, CO3[jaeT CBOEro pofia MOMUPOHIIECKYIO Tap-
TUTYPY CaMOCTOSITE/IbHO Pa3BUBAIOIINXCS CMBICIIOBBIX JIMHUIL. YIOTpeO/Iss CIOBOCO-
YeTaHMUE «CMBIC/IOBbIE IVMHUNI», CIIEfyeT CHe/laThb OTOBOPKY: Pedb He MJET O JIMHETHOM
NPUHLUIIE PasBepPTbIBaHNUA CIOXKeTa. HampoTus, Kak NpaBuUIo, 3TO NUCKPETHOE CMBbIC-
JIOBOE I10J1€, MHOTO3/IEMEHTHOE 110 Ma/IUTPe COCTAB/AIIINX €T0 KOMIIOHEHTOB, NMILEH-
HOe HappaTuBa. ToTalbHBIN OTKa3 OT CI0XKETHOI IOBECTBOBATEIbHOCTY, TUIIMYHO IJIs
MMOPeTTO TPAAMIMOHHOI OIepPbI, MMeeT HeCKOTIbKO OCHOBaHMIL. [1epBblit, CyO'beKTUBHO
KOMIIO3UTOPCKUIL, OYeHb TOYHO CHOPMYIMPOBAHHBI B. MapTBIHOBBIM, KOTOPBIil pac-
CY’KZaeT O TOM, 4TO XyHOXXHMK, TPAaHCIUPYs 00pasbl, pO>KIE€HHbIE BCIECTBUE €TO VH-
OVBUIYaTbHOTO YKU3HEHHOTO U XYI0XKECTBEHHOT'O OIIbITA, OCYIIECTB/AET CBOErO poja
IPOBOKALIMIO «IYy>KOTO BOCHPUATHA COOBITUIT Yepe3 COOCTBEHHOE», IPOEKIINIO «CBOEI
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HmaMATH Ha Apyryio». OH roBopuUT OYKBa/IbHO caefyloliee: «O4eBUHO, CYLIECTBYIOT 00-
IiMe ST BCeX apXeTHUIIbl BOCIPUATUA U MaMATH. [l MeHs BaKeH MOMEHT MOHTaKa,
OTCYTCTBME MOC/IEN0BATE/IbHOTO TOTA/IMTAPHOTO HappaTuBa. Tak jlerde 3ane3arh B IIOPEI
maMAT» [7, c.76].

[IpyuyHa BTOpasi, HAIPOTUB, MMeeT OOBEKTUBHYIO IpUpOAy. MenuiiHas peab-
HOCTb COBPEMEHHOCTH JIMIIAeT Yel0BeKa BO3MOXKHOCTY aHa/IN3a, OHA IIpeJjIaraeT roTo-
BbIe, KPaCBO YIIAaKOBAaHHBIE, & IIOTOMY OBICTPO IpMCBaMBaeMble pelleHNs, CO3/jaloliye
WITIO3UIO Pa3HOCTOPOHHEN 0CBEOMIEHHOCTH. [IpOHMKHOBEHNME e B CYThb KM3HEHHBIX
IpOLeCcCOB TpebyeT COCPeOTOUYeHNsI, UCTUHHBI TeaTp He AO/DKeH CBOAMUTCS K WJUIIO-
CTpauuy COOBITMII, OH NPU3BAH 3aCTAB/IATh 3PUTENsSI CONOCTABIIATD, aHANMN3UPOBATH,
MICKAaTh ¥ HAaXOIWUTb CMBIC/IBI, KOTOPbIE JIMIIb OTYACTU 3aIPOrPpaMMMUPOBaHbI KOMITIO3U-
TOPOM, HO OOHAPY>KEHBI 3pUTeNieM / CIIyIIaTe/IeM B IIPOllecce BOCIPUATHUA U JEKOAUPO-
BaHbI HE TOJIbKO B COOTBETCTBUM C aBTOPCKMM IIOCBUIOM, HO U C €r0 JIMYHBIM OIIBITOM.
OTcyTcTBUE HappaTyBa, 0€3yCIOBHO, YCUIMBAET MHTEPAKTUBHYIO MHTEHIUIO XyLOXKe-
CTBEHHOTO TEKCTa. JTa 9CTeTUYeCKash YCTAHOBKA IIpuoOpeTaeT 3HaUeHUe BefyIelt /il
MHOTHX COBpPEeMEHHBIX KOMIIO3UTOPOB I OIIEPHBIX PEXICCEPOB. B ofHOM 13 MHTEpPBbIO,
JaHHBIX B IpefABepuu NocTaHOBKY B Mockse B 2015 1. onepnl «Makc bnak, nnn 62 cro-
co6a HopepeTh rOJIOBY PYKOJi», HEMELKIIT KOMIIO3UTOp U pexxuccep XaitHep [€66embc
copmynupoBai ee MpefeIbHO TOYHO: «SI He X0Uy, YTOOBI 3pUTe/Ib UAEHTUPULINPOBAI
cebst ¢ TeM, YTO OH BUIUT, HE X0UY, YTOOBI OH MCKA/I CBOE OTPaKeHJe B KaKOM-HUOYD
Y4acTBYIOLIEM B CIIeKTaK/Ie IIPeKPACHOM aKTepe, IeBIie MM TAaHLOBILIMKe. S ObI XOTen
CO37aTh IPOCTPAHCTBO, B KOTOPOM OH CTOJIKHETCS C CAMIM CO00I1. A TaKXe — C YeM-TO,
0 YeM OH HUYero He 3HaeT. S| He NBITAIOCh HIYETO [TOKA3bIBATh HA CLIEHE, 51 XOUY, YTOOBI
YTO-TO 3aPOXK/AIOCH, XOUY YTO-TO BBI3BIBATh K )KM3HI. MOIJI TeaTp — 9TO He pelpe3eH-
Talsl, 51 He ITOKa3blBAl0 KAaKOM-TO pea/jibHbIl Myp. SI X049y cO3[aTh MHYIO peaTbHOCTD
B 9TOM IIPOCTPAHCTBE BMECTE CO 3puTeneM» [8].

VImeHHO onopa Ha HelpeficKasdyeMble CMBICIOBBIE 10/ 3pPUTEIbCKOTO BOCIIPUATHA,
aKTVBMPOBAHHOT'O MY3BIKATbHO-CLIEHNYECKMMHU 9KCIIEPUMEHTAM) Ha OCHOBE COEMHe-
HIISL CaMBIX PA3HBIX UCKYCCTB M TEXHMKI, IMEET CTIefICTBIMEM IIPOEKTHYIO CYIHOCTD CO-
BPEMEHHOT'O MY3bIKa/IbHOTO TeaTpa, 1ie/bI0 KOTOPOTO CTAHOBUTCS CO3/IaHVIe YHUKATBHO-
r0 MYy3BIKaJIbHO-TeaTpanbHOro apredaxra. CTeleHb ero HOBU3HBI CIIOCOOHA MOPAa3UTh
3pUTeNs, OTCTPAHUTD €T0 OT MPUBSI3KM K M3BECTHOMY PUTYaJIy OIIEPHOTO CLIEHNYECKOTO
mevictBa. Peub MeT He MPOCTO O PACHIMPEHUN, HO 00 M3MeHEeHU N 3PUTENBCKOTO TIpef-
CTaBJIeHUSI O MY3BIKaJIbHOM Tearpe BoooOule. [ gocTiokeHus 3Toro ToT ke X.I€6-
0e/bC MPU3bIBALT «...MTHOPMPOBATDb AVCLUMUIUIMHAPHBIC PA3INUMs MEXAY BU3YaIbHBIM
VICKYCCTBOM, T€aTPOM, TaHLIeM, MY3bIKOil» [8], mpy 9TOM MMHMMU3UPOBATb CTIOBO KaK
HOCUTE/Ib CTAPbIX TeaTPaNTbHbBIX TPAJMIINIL, CBSI3aHHBIX C KOHIIENI{MEeN IOHVMaHMNs, a He
C KOHIIETII[}ell OLIYIeHNs U TIepeXXIBaHMsI, JOMMHUPYIOLell B HOBOM MY3BIKaTbHOM Te-
aTpe.

DakTHYecKy peyb UAET O HOBOM THIIE MBIIUIEHNsI KOMIO3UTOPA, HAalleIeHHOTO Ha
MOVCK HEeCTAHTAPTHBIX MIeNl U HeM3BECTHBIX paHee (HOPM MX BOIUIOI[EHMs, TOXOOHO
TeM, KOTOpbIe IPUBEN MY3bIKaJIbHOE MCKYCCTBO K MCIIO/Ib3OBAHMIO CHAaYasIa 97eKTPOH-
HBIX VIHCTPYMEHTOB, a 3aTeM TEXHOJIOTUII KOMIIBIOTEPHOTO 3BYKOBOTO CHHTe3a. TeXHM-
YecKye YCTPOJICTBA Ha 9TOM IIYTH OKa3ajliCh MOILHON OCHOBOJI [yl pealusanyum Kpea-
TUBHBIX MY3bIKa/IbHBIX MJIEYL, O 4eM C yAMBUTEIbHOM TOUHOCTHIO Iucan Bapes: «f mraHo
BCErJa B CBOEM TBOPYECTBE YYBCTBOBAI HEOOXOAMMOCTD HOBBIX CPELCTB BBIPKEHIS.
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S1 oTka3bIBarOCh yHOTpe6}IHTb TOJIbKO YK€ N3BECTHDbIC 3BYKIL. TO, 4To A nmy, — 3TO HO-
Bble TEXHMYECKNe CPefICTBA, KOTOpble MOIYT COOTBETCTBOBATH TIOOOMY BBIPAXKEHNIO
MbIcn» [9, p.55-6].

OKCIIepMMeHTaIbHOI pabOoTOll, B KOTOPOIT Ha OCHOBE TeXHUYECKNX CPefICTB pea-
30BaH KauyeCTBEHHO HOBBI CHHTE3 peCyPCOB Pa3HbIX MICKYCCTB 1 BOIIIOIIEHA COBpeMeH-
HasA MIeO0NOrnA My3bIKaTbHOTO TeaTpa, ABMIOCH counHeHne [€66embca «Maxc brek, nmm
62 crioco6a nogepeTh TOIOBY PyKOil», CO3aHHOE B 1998 I. B COTpyAHMYECTBE C AKTEPOM
Aupnpe Bunmcom!. JIuteparypHy OCHOBY COYMHEHNSI COCTABIIN TEKCTH PPAHIY3CKO-
ro nosra u ¢unocoda Ionsa Banepu, Bbigatomerocs: aBcTpuiickoro ¢unocoda u nmoru-
Ka JItonura Butrenmreiina, mpodeccopa ¢pusuku n acrpoHoMu, punocoda, KpUTHKa
u ny6mmiucra Teopra JIuxren6epra, a Takxe ydeHoro u ¢punocoda Makca braka, pox-
meHHoro B napckoit Poccun (r. baky) u B 1912 1. ¢ cembeit amurpuposasiiero B JIOHIOH,
a 3arem B CIIIA.

Bp16op aBTOpOB TEKCTOB CUMBOJIMYEH U MpefoNpesensieT CMbICIOBYIO KOHIIETIIIVIO
npousBeieHns. Bo-IepBbIX, UX pasHOHAIVOHA/IbHAs NPUHAJIOKHOCTh (B omepe Mc-
THIONIb3YIOTCA PAa3HbIe A3BIKM) JAeT YCTAHOBKY Ha 00IIeueIoBeYecKyI0 3HAYMMOCTD e,
CBsI3aHHBIX C ¢puIocodueil — 3HaHMEM, Halle/IeHHbIM Ha OCMbIC/IEHUe OBbITHSA, U C ecTe-
CTBEHHBIMU HayKaMy — 00'beKTVBHOI c(epoil ITI03HAHNA 3aKOHOMEPHOCTel MaTepyaib-
HOTo MUpoycTpoiicTBa. He cydaiiHO Bce aBTOpBI — PUIocodbl 1 ydeHble — (HUSUKI,
XUMMKM U MaTeMaTKN. VIHTepecHo, uto Makc biak npepcrasisger ocobyo obmacte —
bunocoduio HayKu, HAIIPABIEHHYIO y HETO Ha U3y4eHue npupobl MateMaruku?. Ho mo-
4yeMy Hayka? HaBepHOe, IOTOMY 4TO OHa CBsI3aHa C TOYHBIMM KaTeropusamu. CoBpeMeH-
HBIII MUP HAaCTO/IBKO 9KJIEKTIYEH, 3bI00K 11 ITOPOJI /INILIEH TOYEeK OIOP, YTO IPOBOLIMPYET
Ha X IOMCK. B HayKe Xe allpyopu CyIIeCTByeT YCTAHOBKA Ha TOYHOCTD. Tak, Makc bak
cnosamu Ilona Banepu pexnapupyert: «HeHaBIMIKY pasMBbITOCTD!»

Mys3bIKa/IbHBI TeaTp B IPOEKTe IpeAcTaeT KaK IPOCTPAHCTBO HAy4YHOIT abopa-
TOpuUM, B paMKax KOTOpO];[ OIIPITHBIM IIYTEM B 6yKBaIIbHOM CMBIC/I€ CJIOBaA ,T_[O6I)IBaeT—
¢ Hekoe 3HaHMe. J/InO6peTTo, COTKAHHOE U3 OTHEIbHBIX CIOB U (pas, CTAHOBUTCA VM-
IIy1bCOM K Ppa3MblIIJIEHNIO, HEeKOM yCTaHOBKOI‘/'I CMbICJIOBBIX KOHCTAHT, IIPOM3HOCUMbIX
€IVHCTBEHHBIM ITepCOHaKeM — MakcoMm brnskoM — ydeHbIM, 9KCIEpUMMEHTUPYIOLIM
B CBOEII Ta00PaTOpUN CO CBETOM, OTHEM, 3BYKOBBIMI CUTHA/IaMM, IPUBOAUMBIMH B Jieil-
CTBME MAaIlMHEpPMeENi, 3allpOrpaMMIPOBAHHOM Ha OIpefieNleHHble JKecThl Tepos. CroBo,
TpaHcupylollee Habop GUIOCOPCKUX Ufielt, IPOBOLVPYET ABVDKEHNUE, ABVDKEHME T10-
POXKIaeT CBET, 3BYK M OTOHb, BBICTYIAIOMINII CMMBOJIOM roperns mbicmu. X.I€66embc
nosicHAeT: «Bbl yBunTe LIeNMHy0 peakyuo. MoxeT, 3To CII0c06 chenaTh MBICIY BUIMN-
MbIMI. MbICb, ppasa mpeBpamaeTcs B 3BYK, B 9KCIIEPUMEHTHI C OTHeM. BbI BbIxaeTe
3amax. [TosiB/IseTCs KaKoii-To orpoMHbIlt 00pas. IlepeTekaeT B APYryi0 MBICTIb, B JPYTOi
9KCTIEPMMEHT. B 3TOJ1 1IeMTHOI peaKuy YIacTBYIOT BCE 37IEMEHTHI TeaTpa. A OTIpaBHasA
TOYKA — 3aMJCHbIe KHYDKKY M3BEeCTHBIX mofieil» [8]. CKOpoCTb MBIC/IN BU3YaIU3UpOBa-
Ha He TO/IbKO MMPOTEXHNYeCKUMM 3P PeKTaMM, HO ¥ CKOPOCTBIO IIPOU3HECEHNU S TEKCTa,
OynTO cTpeMslerocs 6/arofgapst TeMIy 1 BAPMATUBHBIM IIOBTOPAM MBIC/IV JOCTUYb HOJI-
HOJ1 ICHOCTY IIOHMMAaHMI KaKOJI-TO BBICILIEN L[EJIN.

! AHpipe BuiMc chirpat IJIaBHYO pOJIb B IpEMbePHOM IOKase ciekrakis B Thédtre Vidy-Lausanne
(IIBesttjapust). Poccuiickoit my6nuke «Maxkc Biak» 61 pencTasieH B JnekrporeaTpe CTaHUCIABCKIUIA
7 oxtsA0ps 2015 1., B 1aBHOI pory — Asnekcanap ITanTenees.

2 VIMeHHO TaK HasbIBa/Iach ero MepBas KHUra — «[Ipupojia MaTeMaTUKN», U3fjaHHas B 1933 .
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OCOOEHHOCTb COYMHEHMsI B OTCYTCTBMM TPafUIMOHHON MapTUTYPBI, MCXOMHBII
3BYKOBOJI MaTepyas CIeKTaK/I — IPAaKTUIeCKY JII00ble 3BYKOBBbIe POPMBI, OT COOCTBEH-
HO MY3bIKaJIbHBIX, BOCIIPOM3BOJUMBIX Ha MHCTPYMEHTAX, IIOCPEACTBOM Pa3HOTO pofa
TeXHUYECKUX CPELCTB, OT IPOUTPBIBATENsS U KACCETHOTO MarHUToQoHa 10 KOMIIbIOTepa,
a TaK)XXe «MEHI0» MHOIOOOpasHbIX 3BYKOBBIX CUTHAJIOB, 3aIIMICAHHBIX WY MEXaHUYEeCKIU
MOTy4aeMbIX OT BO3JEIICTBUA HA pasjIMyHble NpefIMeThl PYKOil UCIOTHUTENA — CKpe-
XKEI[YIIMX U YAApPHBIX 3By4aHMil. Bce 9T0 3ByKOBOe MHOroo6pasie IOBEPTHYTO BTO-
puuHOIT 06paboTKe, uTO MMo3BOMMIO0 XartHepy [€60embcy ckasarh cnegyoniee: «Iymaio,
“Makc Brax” — camast Mosi “97eKTpuyecKas” Belllb, IOTOMY YTO 9TO MCTOPUS MCCTIEH0-
BaTe/sl B 1abOpaTopui, U KaKoil ObI 9KCIIEPYMEHT OH HI IIPOBOIWJI, BCE 3BYKM, COMPO-
BOXKJIAIOIIVIe €TO, 3aIMCaHBI )KUBbEM, IPOUTPAHBI 1 TpaHCchOpMUpPOBaHbI. B xoze cBoero
VICCTIeTIOBAHVsI OH CO3JaeT CBOJ COOCTBEHHBIN CayHATPEK, KOTOPBIL, B CBOIO OYeperb,
opraHusyet xopeorpaduio u putM ero ABy>KeHur» [10]. Takum o6pasom, npousBeneHne
peanmusyeTcst 6rarogapsi BO3MOXKHOCTSM TeXHIYECKUX YCTPOICTB: MUKPOGOHOB (OHO He
MOIJIO OBITb MCIIOTTHEHO 6e3 yCUIeHNs), 9/IeKTPOHHBIX IIpeoOpasoBaHMil, MeXaHU3MOB,
KOTOpBIe aKTUBU3UPYIOT 3BYKOBOIL TAaHAIIA]T.

B monudoHndeckoM coenyMHEHMM >KUBYLIMX CaMOCTOSITENbHON >KU3HBIO MaTepy-
QJIbHBIX CYOCTaHINII CIIEKTaK/Isl — BepOabHOTO TEKCTA, 03BYIMBAEMOIO aKTE€POM, ero
IBVDKEHWIT, 3BYKOBOJI JIHNUY, BCIIBILIIEK OTHs U JaXKe 3araxa cepbl, popmupyercs obias
aTMocdepa, IPOBOLMPYIOIIAs Ha POXKAEHME B COSHAHNM KaXK[JOTO 3PUTETIsI CBOEIT acco-
I[MATVBHO IIOHMMAaeMOoIli 1 MepexXBaeMoli Bepcui. B 3ToM 3akjroyeHa ycTaHOBKA Ha BO-
BJIeYeHMe ITyO/IVKY B 0OLIMIT KpeaTHBHBII IIPOLiecC B paMKax 3alaHHOT0 GyIocodpckoro
TEMATUYEeCKOTO «IIOJIs», YCUIEHHOTO BU3Ya/IbHBIMU 1 3ByKOBBIMMU 3¢ deKTamu, a TaKkxKe
no4TM (aHTACTUIECKUMM [eVICTBYUSAMMY, NMPOUCXOAALIVMU Ha CleHe. [JeMOHCTpalus
MIPOV3BOAVMBIX SKCIIEPUMEHTOB, JIMIIEHHAs NPUINMHHO-CIeICTBEHHBIX CBsA3EH, MMeeT
B CBO€JI OCHOBE He JIMHEHBII, a IMKINYeCKIIT TUI IBUYKEHN, 00/aJalolii 3aBOPasK-
BaoIlle TMITHOTUYECKNM AeICTBIEM, YTO Tak>Ke IPOBOLMPYET K Pa3MBIIIEHNIO U CaMo-
pedrexcun.

9puk 3anpuman u Tomac [lesu B uccnenoBanuy «HOBBII My3bIKaIbHBI TeaTp»
muiyT: «Co cBOOOIOI XyZOXKHMKA KOMIIOSUTOP BBIpe3aeT 13 KOHTEKCTa HayIHBIX UC-
CIelOBaHMII OTHeIbHbIe (pasbl ¥ MOHTUPYET UMX B HEKUIl [MAJIOL, IpefCTaBIIAILINII
MOJie/Ib ITOTOKa CO3HaHMs. Takoit MHPOPMALMOHHBII ITOCHUT He POPMUPYET OKMUIAHNUIA,
YTO C/IYYUTCS YTO-TO OCOOEHHOE, CIIOCOOHOe COCTaBUTD CIKeT» [6, p.300]. ITpu sTom
y IPOCBEIEHHOTO 3pUTeNs IPOUCXOfsIIee HeTPEeMEeHHO KOPPeCIIOHAUPYeT ¢ paycTraH-
CKOJ1 TeMOJ, C OJJHOJ CTOPOHBI, I C AUAAKTUYECKOI CUTYalyell, OCHOBAHHON Ha (baKTe
memonctpaunu omnbita (s gero? C menbio nmo3Hanus!) — ¢ gpyroii. Ilockonbky apa-
MaTyprus He IpefoiaraeT Kakux-1160 OTHOIIEHNUIT Teposi, IOKa3 JIMIIeH «CepALeBI-
HbI» JPaMaTUYECKOrO AENCTBUA — 4YeloBeYeCKMX B3auMofeiicTBuil. Bce ocHOBaHO Ha
MMIPOBM3AINY ¥ CIOHTAaHHO BO3HMKAIOMINX «CIOPIPU3axX» — HellpefcKa3yeMbIX II0BO-
porax. B 9Toit cuTyaunun MMeHHO My3bIKa IIPMHMMAET Ha ceOst QYHKIMIO «OTCIIeXUBA-
HIA» SMOLMOHAILHBIX CMEH M Pa3BUTHA, OHA 3aBOPAKMBAET YAUBUTEIbHBIMY 3BYKaMI,
KOTOpbI€, KaK Ka)KeTCsl, TPOM3BOAUT UCTIOMHUTETD, HO HA CAMOM Jiefie 3TO Jie/I0 TeXHUKMN
U TeX, KTO yIpaB/IsAeT elo, HaXOMACh 3a CLIEHON U KOHTPONMPYA BCe TeXHMUYECKIe C/I0XK-
HOCTY M IIpOLiecC B Lie/IoM. V KOHEYHO >Ke, KOMIO3UTOpa, KOTOPBIN OOJBILION MacTep
B CO3JIaHMM TAKOTO poja 3((PeKTOB, HOCKOIbKY, KAK aBTOP MHOTUX PafiMONOCTaHOBOK,
«...3HaeT Bce TOHKOCTU 3BYKOBOTO /IM3aliHA, TaKle KaK pacHojIoKeHVe UICTOYHIKOB 3BY-
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Ka B IPOCTPAHCTBE, HATIO)KEHN, [IAHOPAMUPOBAHME U IPUCYTCTBUE, ¥ MOXKET MaHUITY-
NMPOBATh BOCIIPUATIEM IO COOCTBEHHOMY >KellaHumio» [11, p.47].

Bo3MOXHO, I09TOMY 3pUTENb HEOTPHIBHO C/IEAUT 3a Mar4YeCKUMM JIEVICTBUAMM aK-
Tepa, ero 6ecrpepbIBHBIMI MHTEIEKTYaIbHBIMI HOCBITAMY 1 TIepeMelleHNAMN B Clie-
HIYECKOM IIPOCTPAHCTBE, BOIUIOIAKIIVMMY ITOMCK YT K OTKPBITUIO, HO IIPU 3TOM JIX-
IIEHHBIX KaKOM-mMO0 IpeacKasyeMoll JIOTMKY, CBOMICTBEHHON TeaTpalbHOMY CIOXKETY.
Takas KOHIIEHTpalMsl Ha UCIIONHUTE/IE OIpefie/ieHa TeM, UTO M000e ero ABJKeHIe, KaK
ye ObIJIO OTMEYeHO, COIPSKEHO C MPOM3BOACTBOM 3BYKOBBIX 3 (deKTOB, KaK aKyCTH-
YeCKMX, TaK U 37IeKTPOHHBIX. 3BYKM MaTepUanMu3yIOT 9TOT I€PMaHeHTHBIN Ipoliecc 11o-
VICKa, OHM MOTYT BOCIPMHMMATbCA KaK MMITY/IbC, OCO3HABATbCA Ha YPOBHE MHTYMULMMN,
BBI3bIBATh ACCOLMALMU C MMIIPOBU3aLueir’. 3purenb cBOGOfEH B BHIOOPE TPAKTOBOK,
HO B TI0OOM CITy4ae IIPUXOANT K PasMbILIIEHNIO O TOM, KAKOBa POJIb OTKPBITHIL B )KM3HNU
repos ¥ — IIMpe — B YETOBEYECKOM XKUSHMU.

Ecnu monpITaThcs onpenenuTh TUII ApaMaTypruy TAKOTO pojia [eiiCTBa, TO, II0/Ib3Y-
ACh TPASULIVIOHHO TEPMIHOJIOTMEN, MOXKHO TOBOPUTD O IPaMaTypPIuy COCTOSHMIL, XOTS
TEPMUH «IpaMaTyprus» B JAHHOM Cy4ae yCIOBEH, IIOCKOJIbKY JeliCTBME He IIPeAIo-
JlaraeT pasBUTH OT MCXOZHOTO K KOHEYHOMY. Mys3bIKa/IbHasl TKaHb CIEKTaK/Is O0JIblie
II0X0>Ka Ha CIIOHTAHHYIO CMEHY 3BYKOBBIX JIAHAUIADTOB, YACTO HEOOBIYHBIX 11 IPUIYI/IN-
BBIX, 3aCTAB/IAIOIINX OXKIAATb TOTO, YTO ITOC/IEAYET fjajiee, HO B JII0OOM CTydae OKaKeTCsI
HEOXXVJJAHHBIM, B PaBHOJI CTeIIeH) KaK U CJIOBO, IMPOTeXHMYecKne 3P PeKThl, ITacTNKa
ABVDKeHMsT, GOPMUPYs Y 3pUTe/Ist 9yBCTBO IPUYACTHOCTI K Maruim 9KCIIepyMeHTa.

OcTaHOBKa Ha KOHKPETHOM IIpMMepe I03BONAET NPEeCTaBUTh B IEJICTBUM JBa OC-
HOBaHMsA, 6/1arofiapsi KOTOPbIM aKTYBHO TPAHCPOPMUPYIOTCS TPAULMOHHBIE OllepHbIe
U — IIMpe — MY3bIKa/IbHO-Te€aTpaJbHble MHCTUTYLUM, 9TO HOBblE TEXHUYECKME pe-
CypChl — CLIEHMYECKUE, 3BYKOBbIE, IIBETOCBETOBBIE U IIPOYNE, U CMEUIEHNE 3TIEMEHTOB
PasHbIX TUIIOB IIPEACTABIEHUI — JPaMaTU4eCKOro, OIIEPHOTO, MHCTPYMEHTaIbHO-Tea-
TPaIbHOTO, Nep(POPMATHBHOTO, NHCTA/IIALMOHHOTO, IMPKOBOTO, CUHTE3 KOTOPBIX II0-
POXKIaeT HeKuUi CyOCTpaT — MUTATENbHYIO CPeAy /A Ufeil, peannsannsa KOTOPhIX Gpop-
MUPYET MY3bIKa/IbHO-Te€aTpaJbHble MUKCTDI, TIOKa He MMEKUIYE YE€TKOIO TEPMIHOJIO-
TMYECKOTO OIpeJeNieHNsa B CUIy CBOEI APKO MHAMBIJYaIbHON TEXHUYECKM-PECYPCHOI
Y MY3BIKa/IbHO-XY/0>KeCTBEHHOI Oa3bl.

YkakeM ellle Ha HECKOIbKO 9KCIEPMMEHTATbHBIX peIleHUI, JeMOHCTPUPYIOIINX,
KaK Ha OCHOB€ MHOTOYPOBHEIO CUHTE33, CTMMYIMPOBAHHOTO IIPYMEHEHNEM KOMIIbIO-
TEPHBIX MYIbTUMENMUIIHBIX TEXHOJIOTUI, OCYIIECTBIAETCA IIPOLIECC «II€PMAHEHTHONM
“omepHoit peopmbl» [5, ¢.26]. ComocraBieHe OYeHb Pa3HBIX COYMHEHMIA, UCIIONb3Y-
IOIIVIX HOBBIJ TEXHOIOTMYECKNII IIOTeHIIMAI, I03BOJIAET YOAUTLCA B TOM, YTO BHEZIpe-
HII€ 9TOTO IIPOIlecca, paclunpsad BO3MOXHOCTY KaXK/I0J COCTABJIAIOIIEN CUHTE3a, Jle/IaeT
MY3bIKa/IbHBIe, BepOanbHble VM BMU3ya/lbHble €r0 KOMIIOHEHTBI XYJ0)KeCTBEHHO PaBHO-
3HAYHBIMM B CTPYKTYP€ Xy[OKECTBEHHOTO L|€JIOTO, IIPU 3TOM CYLECTBEHHO M3MEHAET
XapaKTep aBTOPCTBA TAKOTO POfia NPOM3BEJEHMI, BbIBOA €T0 32 PaMKI MHVBU/Ya/lb-
HOro B ¢popMaT KO/UIeKTUBHOTO. PaccmarpuBas Takme o6pasupl, 9. 3anbiman u T. [le3n

3 Ho aro mmeHHO 9(eKT, Tak Kak KOMIIOSUTOP IOSCHSIET, YTO HA CAMOM JIefie «TO HaGop
JIOTOBOPEHHOCTE} MeX/y aKTepOM, MHKEHEPOM II0 CBETY, MMPOTEXHMKOM, MY3bIKaHTOM U T. 7. To ecTb
9TO TAKOJl TeaTp, B KOTOPOM BCe BElM NAXHYT, TOPST, CBETATCA, U3JAI0T 3BYKU. VI )KUBYT CBOEI )KU3HbIO.
910 mouck 6aaHca MEXIY pa3HbIMU 9/IeMeHTaMu Teatpar [12].

236 Becmuux CII6T'Y. Hckyccmeosedernue. 2020. T. 10. Bun. 2



TOBOPSAT O Tearpe CMENIaHHbIX cpeacTs? [6, p.293], yKaspiBast B Ka4eCTBE UCTOPUIECKOIT
OCHOBBI s1B/IeHNs OmbITh A. CKpsiOuHa, «IIpoMeTeii» KOTOPOTO IpefIonaran UCIOIb30-
BaHIe IIBETHOTO IIPOEKTOPA, YIPAB/IAEMOTro C KIaBMuaTypbl. OJHAKO TOTBKO C pa3BUTUEM
3JIEKTPO- M KOMIIbIOTEPHBIX 3BYKOBBIX, a TAK)KE BU3Ya/bHbIX MY/IbTVMEINIIHBIX TEXHO-
JIOTMI1 KapJMHAaTbHO CMEHWIACD 3CTETNYECKAA IIO3UIUA B OLIEHKE BCEX 97IEMEHTOB — MY-
3BIKI, IIBETA, CBETA, KNHOTPA(QUKI U IIPOYET0 — KaK paBHO3HAYHOTO KOMIIIEKCa CPEfICTB
B BOIUIOIIEHUY Xy 0KECTBEHHOTO 3aMbICTIA.

CeropHs CyNIepTeXHONOTMYHbIE MY3BIKaTbHO-TeaTpalbHble IPOEKTHI MCIONb3Y-
10T 6OJIBIIIOE YMCTIO TEXHUYECKUX YCTPONCTB, B PAAY KOTOPBIX OeCIIpOBOJHbIE MUKPO-
(bOHBI, ycunTenu, KOHTPOMMpPyeMble KOMIIBIOTEPOM CBETOBbIE SKPaHbI, IPOEKTOPBI,
3ByKOBbIe TIpoljeccopsl, CD-Tpekn umy BUAEO0, HOyTOYKM, MY/IbTUCIIMKEPHbIE CUCTEMBI,
3D-nmpoekuny, MHTEPAKTUBHBIE CUCTEMBL. B cumy 3TOro coBpeMeHHBINI KOMIIO3UTOP,
MY3bIKa/IbHO-Te€aTPaIbHbIN peXXuccep M JU3aiiHep JO/DKHBI MIMETh MOIHYIO MHXXEeHep-
HO-TEXHUYECKYIO MOAJEP>KKY. Xy/I0>)KeCTBEHHBII JKe IOTeHILIMaI, KOTOPBIil IpefIaraloT
TeXHUYECKNE CPEMICTBA IIOC/IEIHETO ITOKOJIEHN, TAKOB, YTO MICCTIEJOBATENN CIIPABEIBO
orMedaoT: «CI0KHOCTb 9TOTO 0e3TPaHIYHOTO IO/ He I03BOJIAET OCO3HATh BCE BO3-
MO>XKHOCTH, KOTOPBIE JIVIIb OTYACTY ObUIM peasn30oBaHbl B OCIeHIE AeCATIIeTUs» [6,
p.101].

B pany nponssefieHmit, paCKpbIBAIOIINX HOBbIE BO3MOXXHOCTH, OIIEPa UTA/IbAHCKOTO
komnosutopa Maypunyo Cxswirante (Maurizio Squillante) «Kpoumba emgama». IIpo-
usBefieH1e ObpI10 3afyMano B 2004 . 1 IpefHasHAuYEHO /I MOCTaHOBKMU B IleHTpe uc-
KyCCTB 11 MefyaTexHosnoruit B I. Kaprncpys (Iepmanus). B paspaborke ero npen momMmmo
KOMITIO3MTOPA IIPMHMMAJI y49aCTUE U3BECTHDIN UTANbAHCKIUI Ky PHAIUCT, TUTEPaTypPHBIIA
pemakTop n mucarens CebactbssHO PycKo, TBOpUECKIE UHTEPEChl KOTOPOTO TECHO CBA-
3aHBI C MUPOM Hay4HOIT (paHTacTUKU. B 0CHOBY nmubperro fpamaryprom JJasumgom Xo-
TOHOM 1 XYypHamictoM Pab6mo CKBUITaHTe MONOXKeH ApeBHerpedeckuit mud o emare.
OpnHako K/Io4eBble ujien 1 06passl IepBONUCTOYHUKA, COXPAHUB CBOIO aPXUTUIINIECKYIO
CYILIHOCTD, HOMY4M/IN B INTEPATypPHOI KaHBE OIlepbl HOBYIO TPaKTOBKY. Tak, 1abMpuHT
KaK HeKOe HeIlOCTYDKMMOe IPOCTPAHCTBO, B KOTOPOM CKPBITa CyAbOa, Kak GeckoHed-
HBII ITyTh K TAMHCTBY JKU3HU M CMEPTH, CII0CO0 0OpeTeHMs 9K3MCTEHIINATbHOTO OIIbI-
Ta MpefICTaeT UCIBITAHNEM, IPEAIIOIaralolinuM npeobpasoBanne. JIn6peTTo NepeHOCUT
3Ty UJIel0 B COBPEMEHHBINI KOHTUMHYYM, I/ie Ta0MPYHT BBICTYIAeT KaK MeTalpOCTPaH-
CTBO CO3/JaHHOI 4eloBeKOM KubepHeTndeckoit CeTy, CIOCOOHOe M3MEHUTD €ro CyII-
HOCTb Ha O6uonorndeckoM yposHe. Kpoutba [lefana, cuMBonmsupylomye B paMkax Muda
CIIOCOOHOCTDH BO3BBICUTBCS HAJ| MUPOM, B CMBICJIOBOM IIO/Ie OIEPbI TPAKTYIOTCSA MeTa-
dbopryecky, Kak Xe/laHue MPeB3OTY Ye/IoBeYecKye Ipefieibl Yepe3 TpaHCHOPMAIIo
IUIOTY, B COOTBETCTBUM C KBAHTOBOII TeOpHell COBEPIINTD IEPeXOfi OT IpyOoit MaTepuu
K cBO6OfIe TyXa, /I 4eTO HeoOXOIMMO HapyLINTh OMOIOTNYECKYI0 CTPYKTYPY Tea, CTaB
K1OOProm, o6pecTyt HOBYIO PU3NIECKYIO UACHTUYHOCTb. OIHAKO 3TOT I'MIIePUHANBULY-
QIVICTUYECKWI Iy Th IPUBOAMNT /IMIID K TOMY, YTO 3aTOUYEHHBII B HOBOM JTA0MPUHTE BUP-
TyanbHOI CeTy B IIOTOHE 332 HEBEOMbIMM OLIYIIEHNAMU ¥ HEMBICIMMBIMM 3MOLMAMU
B KOCMIYecKoil 6eckoHeuHoCTH K1bopr cTraHOBUTCA TOK06€EH 3aToO4eHHOMY MIHOTaB-
PY, ¥ HY>KeH IIpuxoj HoBoro [lefjana, 4T06 pa3OMKHYTb 3TO IIPOCTPAHCTBO B HOBBIII Me-
ranabupuHT. TakoBa ¢umocodckas MoponIeKa onepsl, pacKpblBalolas MepMaHEHTHOE

4 TepMUH «TeaTp CMELIAHHBIX CPEJICTB» 3aMMCTBOBaH 13 Kuuru Puyapna [13].
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CTpeMJIeHNe YeJIoBeKa K IPeOfjOIeHNI0 TPAHCILIEHI@HTHOCTU CBOeil Ipupoabl. CMbICIIO-
BOMY CJIOIO IIPOU3BefieHIA 0053aHbI €T0 MHOTTIE MY3bIKa/TbHO-XYJ0’KeCTBEHHbIE YePTHL.

CaM TepMMH «OIlepa», OIpeRe/AIIINIl 0 BOJIe aBTOPA >KaHPOBYIO IIPMHAJIIEX-
HOCTDb COYMHEHMS, JOCTaTOYHO YC/IOBEH, 4To 3acTaBmno Jaumanb Kym6c Ha3BaTh cBOe
peBbio K nsganuio B 2017 . CD-gucka «Kpouibsa Hemana» «Pacmmpss onpesenenne omne-
pa...» [14]. Ognako Mudonornyeckas OCHOBAa COUMHEHMA BCe JKe aleJUIMPYeT K KOp-
HeBBIM 00pasliaM OIEPHOrO >KaHpa, KaK U HajaM4ye TPAJULMOHHOTO CLIEHNYECKOTO
IPOCTPAHCTBA, a TaKXXe 0cobas ponb Bokana (0 ueM moxpobHee OymeT ckasaHo fjanee).
Acconmanuu co ctuneM 6apoKKO, IOMMMO OTCBUIKM K MM OJIOTYM, TOAKPEIIeHbl BUP-
TYO3HOCTBIO U IIMPOTOJ UAaNla30Ha BOKA/TbHBIX MAPTHIl, OMMPAIOIIVIXCA HA TPAAUIN
TeXHVKM belcanto, 1crop30BaHMe BEICOKUX IO TECCUTYPe MY>KCKIX FOTIOCOB — TEHOPa
1 KOHTPATeHOPA, BBefleHIe 6ajeTa 1 0COOYI0 POJIb TeaTpalbHON MH>KeHepPUM, TO3BOIA-
Iolell HA OCHOBE HAYYHBIX JOCTVDKEHWIT SB/IATH 3PUTENI0 HEOOBIKHOBEHHBIE IEICTBA.
CkasaHHOe [T03BOJIAET PA3MBIIIIATE O HEOOAPOYHOII IPUPOJIe OIEPHL.

OpnHakKo Ha 3TOM NapaIey 3aKaHIMBAIOTCS, ¥ KOMIIEKCHBII aHA/I3 IPOEKTa BbI-
ABJIAIET HOBBIE €I0 PeCypCHBIE I XY/I0)KeCTBEHHbIE BOSMOXKHOCTI. Kak HM c/io>kHO cebe
IpefCcTaBUTh, HO MU} B TPAKTOBKe MMOPETTICTOB /NNUILIEH HAPPATUBHOI OCHOBBI. Bo3-
MO>KHO, 3TO JIOTMYHO, YYNTHIBAs 00IeN3BeCTHOCTD Muoornyeckoro nmkia o Jemare.
Kax/iplil mepcoOHa)X CTAHOBUTCSI HOCUTEJIEM OIIpeie/IeHHBIX CMBICTIOBBIX II0JIeil, OTHIO/b
He BCerfia COBIAAIOMINX C IPUBBIYHBIMY TPAKTOBKaMy MUQoorniecknx oo6pasos. Tak,
B 00111eM KOHI[eNITya/IbHOM 3aMbIC/Ie VIKap CMMBOM3MPYET PaspyLINTEIbHYIO CUTy He-
BEXXECTBA, BUAVMO, [I0O9TOMY OH He MMeeT TOJIOCOBOI IapTum, mpaButenn — MuHoOC
u Kokanm — B cTpeM/IeHny K 4eTKOMY HOPSIAKY C IIPUCYIIeNl eMy CTaTUKOI CTaHOBATCS
IPeIATCTBMEM Ha ITyTU K COBepIIeHCTBY, Ilepaukc, papytommiica cmeptu Vkapa, onn-
IIeTBOpsIeT NMaryOHOCTb aHTUTYMAaHHBIX peakiuii, [lefam — cpegoTo4ne SHeprum, ABU-
XKYIeil K TOMCKY HOBBIX IIpefielioB, U T.1. HocureneM onpesesieHHOI upen ABIAETCA
U XOp — HeIIpeMeHHBI aTpulyT ApeBHErpedecKoi Tparefuy 1 6apoIHbIX MuUGOIOrn-
JeCKIX ONepPHBIX LIefieBPOB, KOTOPBII B 001[eM KOHTEKCTe IMIIEHHOTO IOBECTBOBATE Ib-
HOCTH KOHI[ENITya/IbHOTO 3aMBIC/Ia BOIIIOLIIAET COBECTb YeTI0OBEYeCTBA.

B cooTBeTCTBUU C TeXHOAYPOI COfiep>KaHMA OIlepbl KOMIIO3UTOP peannsyeT ee My-
3bIKQJIBHO-IVIACTUYECKYIO «IIAPTUTYPY», ONUPASACh HA 57IEKTPOHHO-KOMIIBIOTEPHBIE TeX-
Honmoruy. B oTnmdme ot mpepmmecTsyromero npumepa — counHennsa [€66enbca, B Ko-
TOPOM LieJIoe CK/Ia/ibIBA/IOCh U3 TapajIeNibHO (M HeoOsA3aTe/IbHO CMHXPOHHO) pasBUBa-
IOLMXCsI 3BYKOBOIL, BepOa/IbHOI, CBETOL[BETOBO «IIAPTUIl», MMEIOLINX CEMAHTNIECKYIO
CaMOCTOATENIBHOCTD U, NMOJZOOHO IasjlaM, COeAMHAIOUIMMCA B HEKYIO IIOC/TIefoBaTe/lb-
HOCTb COCTOSIHMII, MHAVBUAYATbHO TPAKTYeMbIX ¥ IePEXXVBAEMBIX 3pUTENIEM, B OIepe
M. CKBU/ITaHTe BCe COCTAB/IAIOIINE CHHTETUYECKOE 11e/I0€ CIIEKTAK/IsI He IIPOCTO TeCHO
«CIasgHB» — OHM B3aMMOO0OycoBaeHbl. COeMUHAIIM LEHTPOM CTAaHOBUTCA TOTIOC,
UTPAIOIINIL B CIIEKTaK/Ie 0COOYI0 posib. CIIOCOOBI ero moauy Ype3BblyaiiHO MHOT0O00pas-
HBI: OT pacIeBHO-TI0BECTBOBATEIbHON pednTalny 10 BUPTyo3Horo bel canto ¢ maBHBIM
IIEPEXOZIOM OT 3BYKa K 3BYKY C I/IMCCAaHAUPYIOMINM 3P PEKTOM, TPAKTUYECKU BHE TeMIIe-
paluy B Ipefie/IbHOM JIYIalla30He TOTIOCOBBIX TeMOPOB — OT CaMBIX BBICOKJX TOHOB, JIO
HM3KVX, Ha TPAaHM XPUIIA, YTO co3/aeT 3P PeKT UMIIPOBU3ALNM C IBHBIM MEUTATIBHBIM
OTTeHKOM. [0710C — eVMHCTBEHHBIN aKyCTUYeCKUI «MHCTPYMEHT» Ha (OHe 3IeKTPOH-
HBIX 3BYYHOCTEN, IIEHTPAJIbHbII 3IEMEHT, IPAMaTNYECKN IePealoinil CUMBOINYIECKIIA
CMBICTI TeKCTa, @ CUHTE3M[POBAaHHbIE 3BYYaHNs, IIOTyYeHHBIEe TOCPEICTBOM €Tro 3eKTPOH-
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HBIX TPaHCHOPMALNIL, — «OIpaBa», PO>KAAIOIIAs MHO)XECTBO OTTEHKOB Ha YPOBHe IIOfi-
CO3HATE/IbHBIX aCCOLMALINIL.

C ro/ocoM cBsi3aHbI 11 ABVYKEHSI TAHIIOPOB, KOTOPBIE TMIIEHbI IPAII03HO ITACTH-
KI €CTeCTBEHHDIX TeIeCHBIX BVDKEHMII U HAIIO/THEHbI MEXaHUCTUYECKVIMI, YIIOBATHIMU
JIMHVSIMY, COOTBETCTBYIOIMMM O0IIeil clieHorpaduu, ane/Mpyoleil K UICKyCCTBEHHO
CKOHCTPYMPOBAHHOI Marepuy. 3aKpeIlUleHHble Ha Te/laX TAaHI[OPOB 37IEKTPOMBI TPAHC-
(bOpMUPYIOT 9TI ABVKEHNS B TPeXMepHble 9KpaHHbIe M300paskeHNs, CO3alolIie BUpP-
TYaJIbHBIIT 0OPa3HbIIL Psfi, @ MCIO/Ib30BaHNE POOOTUSMPOBAHHBIX 9K30CKEIETOB 1 MOBa-
TapOB He TO/IbKO BU3ya/IbHO IIPOrPAMMUPYIOT JBYDKEHNUS UCIIONHUTENIEN, HO U aKyCTH-
94eCKM YCUIVBAIOT ITHEBMATUYeCKIe 3BYKH U I[eTIKN, IPOU3BOAVIMBIE TeXHOONESHUAMM
aKTepoB, GOpPMUPYsl CHHTE3MPOBAaHHbIE 3BYYHOCTU. TaK OCYIeCTBIEHAa HelpepbIBHAsS
B3a/IMOCBA3b MEXJY BCEMM YYaCTHUKAMY MY3BIKaJIbHO-TeaTpasbHOTO AeiicTBa. [1y6mu-
Ha 9TUX B3aMMOJIe/ICTBUII TAKOBA, YTO IIPOV3BeIeHNe MOXKeT CYL[eCTBOBATh TONBKO KaK
11e/10€ 1 VCK/TIOUNUTETbHO B €T0 CLIEHNYeCKOil BepCIY, B OT/INYNE OT KITACCUYECKIUX OIep-
HBIX III€[IeBPOB, B KOTOPBIX IIPMMAT MY3bIKM [I03BOISI/I OBITOBAHIIE VX aYMIOBEPCHIL.

[TosiBlleHNe MHOXKeCTBA HOBBIX (POPM IIPEHOJHECEHNs] MY3bIKa/TbHO-CLIEHNYeCKIX
COYMHEHWI, CIIPOBOLMPOBAHHBIX HOCTIDKEHNSAMM B 0O/IACTI 3BYKOBBIX U BU3YaIbHBIX
TEXHOJIOINII — Iep(OpMaHCOB, MHCTA/UILALNIL, MY3bIKaJIbHBIX LIOY U HPOYEro, CTA/IO0
OCHOBOJI JI/Is1 HOBBIX OINBITOB B c(epe KAaHPOBOTO CHHTE3a, CYIIeCTBEHHO MEHSIOIINX
3CTETUKY MY3bIKaJbHOTO TeaTpa B €r0 COBPeMeHHOM MoHuMauuu. OfHUM U3 UJe0TI0-
rOB TAKOTO POJia 9KCIIePMMEHTOB, OCHOBAaHHBIX Ha TBOPYECKOM OIIBITE, allpOOMPYIOIeM
paiuKa/bHbIE SCTETUYECKUE KOHIEITDI, AB/IACTCS paHee YIOMAHYTBI B CBA3K C OIle-
poit «Maxc Brak» Hemerkuit komnosutop XaitHep [€66e1bc, M3TOKUBIINIL CYTh CBOETO
BUJIEHVs COBPEMEHHOTO MY3BIKa/IbHOTO TeaTpa B paboTe «DCTeTMKa OTCYTCTBUA» [15].
BecbMa M3BeCTHBIM €ro CIIeKTaKjIeM IIPOrpaMMHO-KOHIIEITYaIbHOTO IIaHa, IIPECTaB-
JIAIOLINM COeIMHEHNe 37IEMEHTOB PasHOil )KaHPOBOII IIPUPO/bI, AB/IAETCA Ibeca «Bemn
IMtugrepa» (2007). O603HaYUeHHOE AaBTOPOM KaK «IepGOpMaTUBHAS MHCTA/UIALA»,
[laHHOE CLieHIYeCcKoe IPpou3BefieHNe, IIPI BCeil CBOeil HOBU3HE, TOMJMO IPU3HAKOB MY-
3bIKJIBHOI MHCTA/ULALVM U HeppOopMaHca, aKKyMY/IMPYeT YepThl MHCTPYMEHTA/IbHOTO
TeaTpa, OIephl, a B HEKOTOPBIX OT3bIBaX IOJyYaeT OHpefeieHe <10y 6e3 deloBeKa».
Kparko oxapakrepusyeM CyTb AaHHBIX COCTaB/IAOMMX. HamoMHUM, 4TO MHCTaIALN-
eil’ HasbpIBaIOT OPMY COBPEMEHHOTO MCKYCCTBA, IPECTABISAIOIIYIO IIPOCTPAHCTBEHHYIO
KOMIIO3UIINIO, KOTOPasl CO3/IaHa U3 pas/IMuHbIX TOTOBBIX MaTepyanos u popM. Xymoxe-
CTBEHHOE IIPOCTPAHCTBO Ibechl [€66ebca CKOHCTPYNPOBAHO U3 TAKOTO POfia 0OBEKTOB,
BK/TIOYAIOIIVX IIATh IPeIapipOBaHHBIX (OPTENNAHO, BOJHYIO I7Iafib, 9KPAHBI, MCKYC-
CTBEHHO CKOHCTPYMPOBAHHbIE CTEHBI, BBICTYIIBI I T. I

OnHAKO 9TO MPOCTPAHCTBO He CTATUYHO, OHO «KMBET» CAMOCTOSTEIbHON )KIU3HBIO:
Ha MPOTSDKEHNI BCETO CIEKTAK/IA MIOCTOSHHO YTO-TO IPOUCXOMUT, U3MEHss CLieHude-
CKmit TaHAMAQT U, KaK CIefCTBIe, 00pa3 1 HaCTpOeHue. DTU M3MeHeHNUs CBSA3AHBI C BU-
3ya/IbHBIMI [IapaMeTpaMy, HaIpyMep BOJAa IpeBpalaeTcsl B [Iap WMIM HAYMHAET PUT-
MUYHO Oy/IbKaTh, OYATO BCKUIIas, CO CBETOBBIMU ¥ IIBETOBBIMU 3¢ dexTamu, cMeHOit
9KPaHHBIX MPOEKIINII, MEXaHIYECKUM epefBIDKEeHNEM IIPEMETOB WM UX YacTeil (CTe-
HBI U BBICTYIIBI BAPYT OKa3bIBAIOTCS MOZIBVDKHBIMI ), HO 0COOEHHO CO 3ByKOM, Ormaropapsi

° CnoBo mpousBojHO ot aHIL installation — ycTaHOBKa, pasMeleHne, MOHTaX.
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KOTOPOMY 1Ie/I0€ OCMbIC/IMBAETCA B €T0 IPOCTPAHCTBEHHOM M3MepeHun. Tak nposBisieT
cebs mepdopMaTUBHASA COCTABIAIONIAL.

ITaTb MexaHNYeCKUX GOPTENNAHO, TAPTUM KOTOPBIX SIB/IAIOTCS OCHOBOI 3BYKOBOTO
KapKaca COYMHEHMS, B INa/IOTOBBIX 3BYKOBBIX COIPSDKEHMAX U peabHBIX IlepeMelleHN -
AX (IpU OTCYTCTBUM MCIIOJTHUTeENIEN), IepCOHN(UIIMPYIOTCA, CO3[aBasi ayIlo3UN C UH-
CTPYMeHTa/NbHBIM TeaTpoM. CMHTe3 MY3bIKH, CBETa, IIBETA, BU3YaTIbHOTO PAJa U3 IIpef-
METHBIX peanii B YCIOBHO-CLIEHNYECKOM IIPOCTPAHCTBE, IPUCYTCTBUE Peuy U BOKaja
OTCBITAIOT K TeaTpanbHO-0MepHbIM 1cToKaM «Berueit [lItudrepa». Takum o6pasom, cuH-
Te3 BCeX XYH0XKeCTBEHHO-MaTepUaIbHBIX COCTAB/IAIONIVX CIEKTaK/IsA IpefolpeeeH
VI, CKOpee, IMTOIKPEIIEH €r0 C/I0’KHOV KaHPOBOVI IIPUPOMOIL.

TeopuectBo A. llITudrepa’, KOTOpOE BIOXHOBIIIO, CYAis 110 HA3BAHUIO, TBOPYECKOE
9KCIIepYMEHTATbHOE «UCCIefoBanne» [€606enbca, Kak Hemb3sl JIydllle COOTBETCTBOBA-
JIO €To LielM — CO37aTh MY3BbIKaJIbHO-TeaTpalbHOe IIPOU3BeieHne, KOTOPOe B IMPAMOM
CMBICTIE C/I0BA WJUTIOCTPUPOBATIO OBl «9CTETUKY OTCYTCTBUs» . IIpu 9TOM peub nper He
0 BOCCO3/IaHMM CMBIC/Ta KOHKPETHBIX COUMHEHIIT N3BECTHOTO HEMELKOTO MIcaTeNsi-po-
MAaHTVKa, a JINIIb O COBIAJeHNM KITIOUeBbIX MO3MINI XY[OKHNKOB Pa3HBIX 310X, MC-
CTIeAYIOLMX MVUP CKBO3b IIpU3My TBOp4ecTBa. CyTb II0AX0fa — B CAMOLIEHHOCTH peasib-
HOCTH, 0603HavaeMoit B acreTuke IllTudrepa kareropmeit Bemu. Tak, nccnemys mospu-
Hee TBopuecTBO A.IllTudrepa, JI. H.Ilonybospunosa muiet: «I[IpnyacTHOCTD 06pasa
peabHOl, YYBCTBEHHO BOCHPUMHMMAEMO “Bely” OKPY)KAIOLero Mupa K “upeitHoMy”
KOMIUIEKCY 4eJIOBEYeCKOTO BOCIIMTAHUS IIPOSBIAETCS B IIEPBYI0 OYepelb B TOM, UTO
OKY/IbTYPEHHOE, BBICTPOGHHOE B COOTBETCTBUM C BHICOKUMI 3aIIPOCAMU IyXa “BeIIHOe
IPOCTPAHCTBO okasbiBaeTcs y llITudrepa B cocTosHum GopMUpOBaTh “4e/IOBEYHOCTD
BOCINTBIBATb TMYHOCTD, CHOCOOCTBOBATD NIPMPALIEHNIO [yXOBHOCTI» [16, ¢.7].

CaoiictBenHas IlItudrepy feTann3upoBaHHas ONMCATETPHOCTb — IYTh K IIOHMU-
MaHUIO CYIIHOCTM 4YenoBeKa U Mupa. CosepIiaHye BHICOKOOPTaHM30BaHHOTO IpeMeT-
HO-TIPOCTPAHCTBEHHOTO KOHTUHYYMa, OyIb TO XYA0XKeCTBEHHbIe COOpaHMsI, NHTEPbepbI,
YXOXKeHHbIe Cajibl, IPUPOIHbIE TaHAMA]THI, A MICaTeNd eCThb JOKAa3aTeIbCTBO TOTO,
4TO Ye/IOBEK — efIHOE 1[eI0€ C OKPY’Kalollell, MM ke CKOHCTPYMPOBAHHON peaybHO-
cTpio. [€66e/1bCy BakKeH MMEHHO 3TOT acIlleKT, O 4eM KOMIIO3UTOP TOBOPUT B OJZHOM
U3 NHTePBbIO: « MHe KaXKeTCsl, YTO 51 OTKPBUI /1A ce0sI er0 TOUKY 3peHus B CBOelt pabore.
MbI Ha4a/mM CMOTPEThb Ha BOAY, TYMaH, TOX/Ib, M 3TO HAIIOMHIIO MHE BeCbMa JIMHHBII
pasfien B OIHOM U3 €r0 POMaHOB, B KOTOPOM OH IIOTHOCTBIO OCTAaHAB/INBAET MOBECTBO-
BaHIe, OINCBIBasA (GOPMBI Kallelb JOXK/A Ha OKHe BO BpeM: rpo3sbl» [17]. Orciofa ocoboe
IIOCTPOEHME BpeMeH) — CJIOBHO B 3aMeJlJIEHHOM PeXX1IMe, II03BOJISIONIEeM B3I/ U 4yB-
CTBY BIIUTATh aTMOC(epy MeAUTATUBHOTO IIPOIlecca XyA0)KeCTBEHHOTO IIepPeKMBAHMA.

PaccmarpuBaeMoe Ipou3BefieHe B OIpele/IeHHOM CMBbICTIe MaHU(eCTUPYeT HOBBII
HOAXOf], K MY3BIKaJIbHO-CIIeHMYEeCKIM MOCTaHOBKAM, IIOCKO/IbKY IIPe[CTaBIIAeT aBTOP-
CKYI0 KOHIIEIIIIVI0 COBPEMEHHOTO TeaTpa, Ifje OTCYTCTBIUE apTUCTOB, TPAJULIMOHHO pe-
a/IM3YIOIUX TPAHC/IALMIO U BHYILIEHJE KOHKPETHBIX CMBIC/IOB, MIMEeT CIefICTBUEM BO-
BJICYEHNE 3PUTEIIA B IIPOIIECC MHTEPIIPeTaLuy IPOUCXONALIETO, fleflask €r0 CBOETro pofa
COaBTOPOM, T.€. HPSAMBIM COYYaCTHMKOM XY/IO)KECTBEHHOTro cob6bITuA. Kommosurop
MIMEHHO TaK TPaKTyeT pob IyONMuMKu: «3puTeny ObUIM ITIaBHBIMU IepcoHakamu. OHu

¢ A. Ultudrep — mucarenb, HeMeUKNii POMaHTHK TNepBoii monoBuHbl XIX B. (23.10.1805, O6ep-
mwiad — 28.01.1868, JIuHir).
7 06 11 npuHLUIIAX 3CTETUKI OTCYTCTBUSE cM.: [15, . 21-2].
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HAXOM/INCh TaM, 4YTOOBI HA OCHOBAHUM YBUJICHHOTO BBIACHUTb, YTO IIpOUCXOAnT» [18].
3BYKOBbIE pealny CHeKTAK/IA, KaK I IIpefMeTHBII — BeIHBIIl — KapKac MHCTAJUIALNY,
COe[[MHEeHbI 10 MPMHLIMITY KOJIIaXKa, BUIUMO, BHE 3a/I0)KeHHOII aBTOPOM CMBICTIOBOI] J10-
TUKI, IOCTPOEHME KOTOPOI OTAAHO 3PUTENI0 — CO3epljaiolleMy, CAyIIAIeMy 1 JyMa-
fomeMy®. OHY MHOTOIIAHOBBL. Ba)KHbIIT 3BYKOBOIT IUIACT CIEKTAK/I — YeT0BEYeCKIil
TOJIOC ¥ BOCHPOM3BOIVMBIN MM pedeBOll IpOIecC, IIOHVMAEMBIl KOMIIO3UTOPOM KaK
My3bIKa/IbHbII KoMIIoHeHT’. OH Bkmodaer TekcTsl 1lTndrepa (03ByYeHDBI LIOTIAHJ-
ckuM akTepoM bumnom IlarepcoHoM), KOTOpble YAMBUTEIbHBIM 0Opa3oM Ileperiere-
HBI C pedaMy appoaMepUKaHCKOTO MCIAMCKOro ujiepa, 6oplja 3a mpaBa 4epHOKOXKIX
Vxca MankonbMa, nHTepBbI0 anTpomnonora Kinoxa Jlesu-Crpoca u ¢pparMmeHTaMu coun-
HeHuit Yuibsama C. beppoysa — sIpKOTo IIpefiCTaBUTe sl aMePUKAHCKIUX IucaTeseit Out-
nokoseHnsA. CTo/mb >ke 9KIeKTUYeH Y MYy3bIKaIbHbI PAJ, 00beINHAIONNIT a//TI03UN Ha
my3biKy . C. baxa, sanucu necnonenuit Ilanya — Hosoit Isunen navana XX B., rpe-
JecKie HapofHble ITeCHY, PasHOro posia GopTenMaHHble 3ByYaHNs, HAIPUMep VMIIPO-
BU3AIMOHHO-TIACCAKHBIe PMOPUTYPEL, IepefiaBaeMble OT MHCTPYMEHTA K MHCTPYMEHTY,
nofo6HO MMuTAUAM. [I/14 co3manua aTMocdepbl IIPOU3BeeHN YPEe3BBIUATHO BaXKeH
KOPITyC IPMPOJHBIX 3BYYHOCTE — IIYM BeTpa, KaIim Kok u np. Komnosutop cun-
TaeT, 4TO «...BOCIIPMHMMATb YTO-TO KAaK MY3BIKy — 3TO IIpOM3BOAHAsA desoBeka. Ha-
IpyMep, MOHMMATh KaK MY3bIKY LIYM BeTpa VM MMCTBBI MIM PUTM NAJAI0MINX Kaleb
moxza. Korma Mbl HaunHaeM BUIETh VX KaK 3BYKOBOU JaHAUIA(T, Mbl HAYMHAEM 3BaTb
9TO MY3BIKOIT» [19]. 3By4aHMs 3/IEKTPOHHOIO ¥ MEXaHIYECKOTO IIPOMCXOXKICHMS CyIIe-
CTBEHHO JIONO/IHAIOT 3Ty CTIOKHYIO «IIAPTUTYPY».

Paccysxpast o ToM, Kak peaIbHOCTb (= «Beli») COOTHECEHA C ICKYCCTBOM B TBOpYe-
crBe llITndrepa, nccnenosarens BbICKasbiBaeT HAOMOEHE, KOTOPOE OIpefenieT CyTh
KOHIENITYyaJIbHOTO BOCHMUMECATYMMHYTHOTO «mocnanusa» X.T ¢é60e/1bca — KOMIIO3I-
topa XXI B., OCHOBaHHOTO Ha CKOHCTPYMPOBAHHOM UM U3 BEIIHBIX CYOCTAHINIT IPO-
CTPAHCTBe, IIPOBOLMPYIOLIEM 3pPUTE/IA Ha [YXOBHYIO JIeATeIbHOCTD: «VIcKyccTBO 0obec-
neyyBaeT OKM3HM HEKYIO “MeaNbHYI0 BO3BBIIIEHHYIO HAIPAaBIeHHOCTD, YKa3bIBas Ha
IPUHA/IEKHOCTD KXK/O0I “BeIeCTBEHHOI, KOMMIECTBEHHO OTpefenseMoil “KOHEUHO-
cTi” — K Ka4eCTBEHHO 3HAYMMOI ITI00aIbHOI B3aIMOCBA3Y “BCEro” 11€/IOCTHOTO ObITHA,
60’keCTBEHHOTO MUpoTopsaKa» [16, c.9].

Ha npumepe counmnennsa X.I[€66embca mpencTaBIeH KpaTKMil aHAaaU3 IPOLIECCOB
Pa3HONOPSIIKOBOTO CHHTe3a — >XAHPOB, XYA0XKeCTBEHHO-MaTepUaIbHBIX CyOCTaHIINI,
IaINTpPa KOTOPBIX O/1arofiapsl TEXHNYECKMM HOBIIECTBaM (KaK ay/iaIbHbIM, TaK U BU3Y-
aJIbHBIM) IEMOHCTPUPYET ABIKEHIE OT YCTOYMBBIX, BpeMEeHEeM «0OTOYEeHHBIX» KaHPO-
BBIX MOJIeJIelt, IIPeXKTe BCEro OIlephl, C IPUMATOM ee My3bIKa/IbHOI COCTABIAIONIEN, K VH-
AUBUIya/IbHBIM IIPOEKTaM, B (POPMUPOBAHNM HEIOBTOPMMOI XYHZOXKECTBEHHON CYyTH
KOTOPBIX IIEPBOCTEIICHHYIO PO/Ib UTPAIOT COBPEMEHHBIE TeXHOJIOTUY, IIpeJIaraioliye nx
cosgateno (To4Hee, CO3JaTe/sIM) HOBBIN apCceHall XYJOXKEeCTBEHHDIX CPECTB, B PARY KO-
TOPBIX My3bIKa UTPAET PONb IIEPBOII B PANY PaBHbIX.

8«51 He CTaBIIIO 33{au¥ [IOHATH MOU MHCTA/UIALMU KAKMM-TO KOHKPETHBIM 00Pa3oM — 3pUTeJIb [IPO-
CTO JJO/DKEH MO3BOJINTH MM MOB/IMATD Ha €ro BOCIpUsATHE. DTO 5 1 IMEIO B BUJY, KOI/[a TOBOPIO 0 cBO6OfIe
MBIC/IU. 3pUTENb — He afipecaTt, MONyYalolyil IOCTaHIe WM CUMBOJL. 3PUTE/b CaM CO3/JaeT 3HaYeHMe 1
HAXOJUT €ro cMbIC» [19].

® «Jlake ecu rOBOPUTH TOIBKO O BU3Ya/IbHOJ COCTABIAIONIEN MOMX paboT, Mbl Bce PABHO HalieM
B Hell My3bIKa/IbHBIII aClIeKT, PUTM IPOCTPAHCTBA W/IM METOAMIO TOBOPAILEro. Bce aTu Bewy cBA3aHbI ¢
MysbIKoit — BceBomon Meitepxonbg roBopus 06 atoM emte B 1911 romy» [19].
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[TpuBeseM ellle OMH IIPMMeP TOTO, KAaK POXX/AIOTCS HOBbIe (POPMbI My3bIKa/IbHO-Te-
aTpasIbHOTO MCKYCCTBA 61arofapsi TEXHOMOIMYECKOMY IIPOPBIBY, TPAaHCHOPMUPYIOIEMY
BO3MOXXHOCTHU PaboThI ux cosmaterneii. Peub ugetT 06 0CHOBaTeNAX KBEGEKCKOTO CIIEHO-
rpadmyeckoro aBanrapga Muuerne Jlembe u Bukrope IInnone, co3gaBInX TBOPUECKYIO
rpymmy «Lemieux Pilon 4D Art». OHM UCIIONB3YIOT TEXHUKY BUPTYaTbHBIX BUIEOMPOEK-
LM ¢ TP€XMEPHBIMI 3MEPEHVAMY Ha OCHOBE Pa3HBIX BU/IOB ICKYCCTB — Te€aTpa, KMHO,
BUJIE0, TAHI]A, 0931, BU3yaTbHBIX ICKYCCTB, CBETOBOTO JJM3aliHa, My3bIK/ I — IIMPe —
3BYKOBBIX OIIBITOB. B paboTe ¢ BU3ya/bHBIMU MeaNa, CUHTETUIECKUM XYL0XKeCTBEHHBIM
IMPOCTPAHCTBOM IIO CMJI€ CYTTECTUHI UM, TIOXKaIyi, TPYJHO HaliTU CerofHA paBHBIX. [lenb
«Lemieux Pilon 4D Art» 0 cyILecTBY COBIaZaeT C Uyeelt, IeXaleil B OCHOBe KOHIIEII-
1y [€66erbca: BO3/ieiicTBOBATh HA CCHCOPHOM YPOBHE, BIIEYAT/IUTh 3PUTE/IS Y BOB/IEUb
B IIPOLIECC PA3MBIIUIEHNS, «CO3[IaTh IPOCTPAHCTBO, B KOTOPOM OH CTO/IKHETCA C CaMVIM
co00it, @ TAKXKe C 4YeM-TO, O YeM OH Hudero He 3HaeT» [8]. Iloatomy cnosa I€66enbca:
«KoHeuHO, MBI XOTUM HOHATH Mup. Ho MCKyccTBO — 9TO He PO TO, YTOOBI ITOHATS. Vc-
KYCCTBO — IIPO TO, YTOOBI OLIIYTUTD, KAKOBA MOXKET OBITb OTKPBITOCTb MIPa», — B OIIpe-
IeJIEHHOI Mepe COOTBETCTBYIOT 9CTeTHKe KBeOEKCKO rpymisl [8].

JocTmXeHMIo 9TOI 1e/ CHOCOOCTBYeT B TBOpUecTBe IImtona u JleMbe MCHOMB30-
BaHJe IUIleppeajIbHbIX Tonorpaduyecknx MpoeKLnii, ¢ abCOMOTHON TOYHOCTHIO KOIIN-
PYIOLIVX XMBBIX aKTepoB. Jlpyras cuabHas CTOpOHA MeAMajusariHa paboT KaHa[CKMX
aBTOPOB — M30BITOYHAS KPACOTa TIOBEPXHOCTH, B TOM YMC/Ie OOBIEHHBIX Bellell, Ha YeM
CTPOUTCS PSIJi UX IPOEKTOB, CBA3aHHBIX € TOPOACKOIL cpenoit'® 1, pasymeercsi, Tearpanb-
HBIX M MYy3elHbIX. VIcronb3oBaHye «BBICOKO BUPTYO3SHOTO CTWJISI BU3YaabHBIX 9 dek-
TOB» [6, p. 102] codeTaeTcs B MX IPOM3BENEHUAX C OOMBIION POIBIO MY3bIKI, 4eM 00bsIC-
HsETCA IOCTOSIHHOE COTPYAHUYECTBO BUIEOXYAOKHIKOB ¢ KoMIo3uTopamu. Hanpumep,
kak 1 CKBWIIaHTe, UX NpUBJIeK/Ia TeMa Muga 06 Vkape, HO TpakTyeMasi MHaUe — Kak
KOH(IVMKT IOKOJIEHUIT — OTLia U CbIHA — B COBPEMEHHBIX peamusax >km3Hu. emam —
CTaperoLyil, HeKOTIa O/IMCTaBIINIT MAESIMM APXUTEKTOP, Ha 3aKaTe CBOEeil Kapbephl UIIeT
OT[JOXHOBEHMA B IIPUPOJE, B IIOKOE JIECOB, KOTOPBIN HapylIaeT ero cbiH JVIKap, nepexxu-
BAIOLMII SK3UCTEHIMAIbHbINA KPU3UC U MPEUCIIOTHEHHbI BOIIPOCOB O HACYIIHBIX IIPO-
61emMax, OT KOTOPBIX OTel] OTTOPaXMBAETCsI BOCIIOMUHAHMUSAMM O IIpOIIoM. [IpoTuso-
CTOSTHIE OTIA U CBIHA, IBIDKIIMOTO YKelTaHUeM TOCTUYb TF000IT 1[eHOT 6OIIbIIero, IPUBO-
IOWUT K TParn4ecKoMY KOHITY, BHOBb yTBEPK/Iasd UIEI0 HeTOCTVDKMMOCTY CYacTbhs. TakoBa
TPAKTOBKa MM(OTIOTMYECKOTO CIKeTa, IPeIIOKeHHast KaHa/ICKMM JpaMaTyproM 1 pe-
x)uccepom OnuBbe KemelimoMm, BuU3yanbHass MYIbTUMeEUITHAs KOHLENIUS KOTOPOTO
6bU1a peanusosaHa Jlembe u IInnonom B 2014 1. Ha OCHOBe IPOEKLUVOHHBIX TeXHOIOIUIA,
COeIVHSIOIIMX BUPTYanbHbI MUP (06pasbl POLITOro, Me4uThl Vkapa, IpUBOJsLIle ero
K Tubem) ¢ TeaTpaibHOI peanbHOCTbIO. [/ CO3aHMs MY3BIKM, UTPAIOLIEN BOXKHYIO
POZb B TeaTpasbHOM IIPOEKTe, ObII MpuBIeYeH KoMmo3utop Makcum Jlemax. [Ipama-
THYeCcKass KOmm3us Muda pasBepThIBAETCS B MOHOJIOTAX U IMAIOTaX TePOEB, KOTOPHIE
HaJIO)KeHBI Ha (PaKTYPHO HACBIIEHHBI My3bIKaNbHBI GOH. VIX puTMMdIecKasi 4€TKOCTb,
KOPPeCIOHVPYIOIasi C MY3bIKaJIbHBIM MeTPOM, co3faeT 3¢ (eKT MelTofeKIaMaIyi.
Bonpuiyio ponb urpaet BoKaabHOEe Hayalo — COJAbHOE M aHcaMOmeBo-xopoBoe. Mer-

10 TIpnmep Taxoro npoexra — Memory City / Cité Mémoire (2016) — ucropudeckas ¢ppecka ropoaa,
OXMBIIAs B My3bIKe, TEKCTaX M 00Opasax, MpOeLpPYyeMbIX KaX/blii Bedep Ha cTeHbl 3paHmit Craporo
Momnpeana B paMKax IIpa3gHOBaHUA 375-1€TUsA TOPOJA.
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110-COIIPAHO MOPYYeHa efMHCTBeHHAsI COMbHAs MapTust Kopuderikn'!, ucronHsromeit Ha
IpeBHerpeyecKoM TeKCT u3 noambl Ouaus «Metamopdo3sbi». PemienHas B cTue Kiac-
CMYeCKOTO OIIEPHOTO BOKaJIa, IT0 CBOel KOMMEeHTHPYIoIell PyHKIMY 1 TIOBECTBOBATEb-
HOMY TUITy MHTOHMPOBAHM: OHA BBI3BIBAET a/IIIO3MIO C aHTUYHOI Tparenueit. XopoBoe
HayajIo B IIbeceé MHOTOQYHKI[IOHAIbHO, OHO COBMECTHO C MHCTPYMEHTAIbHBIM COIPO-
BOX/IeHNeM (GOpMIUpPyeT 3MOLMOHANIbHYI0 aTMocdepy, CMEHAIMIYCA 10 XOAy pas-
BepPTBIBAHUSA COOBITIII, BBIIOHSAET WITIOCTPATUBHYIO (QYHKIINIO, KMBOINCYS HajjeHIe
Vxapa HUCXOAAIMM ITIMCCAaHAVPYIOMIMM ABYDKEHUEM B IIMPOKOM AMaIa3oHe, 00pamia-
€T 1I€/I0€ BO3BBIIIEHHO-XOPa/JIbHbIM TUIIOM 3BYYaHUs, YCUIEHHBIM B 3aK/IH0YUTETbHOM
pasfeie MMUTAIVIOHHOCTBIO, BbI3BIBAIOIEN acCOLMAIMM C MOTETHBIM CTM/IEM KaK 3Ha-
KOM IIPOIJIOTO.

IlogBopa wmror, crefyeT MOAYEPKHYTb, YTO COBPEMEHHBIN MY3bIKa/JbHbIN TeaTp
IpeCTaeT B He0003PMMOJT IIMPOTE ¥ PA3HOIIAHOBOCTY SKCIIEPUMEHTA/IbHBIX OIIBITOB,
CTEP)KHEBOJI COCTABJIAIOLIEN KOTOPHIX BBICTYIAET ABNeHNe CMHTe3a. OTTalKUBasACh OT
3TUMOJIOI M CI0Ba (ApeBHerpedeckoe c0UVOeoIq — coefHeH e, CKIa/IbIBaHNE), OTMETUM
CYILIeCTBEHHOE pacIIVpeHMe COeVMHAEMBbIX KOMIIOHEHTOB I MHOroobpasye Bepcuil ux
KOMIIOHOBKM ¥ B3aMMOJeiCTBYA. JINHNMA PasBUTHA My3bIKaJIbHOTO T€aTpa OT TPajNLIK-
OHHOJI OIIepPBI, IPUPOAAa KOTOPOI alpMOPU CMHTETUYHA, K MHAMBY/YyaTM3UPOBAHHOMY
MYS3bIKa/IbHO-T€aTPaJIbHOMY IIPOEKTY BO MHOTOM IIPeIoNpe/eieHa MMEHHO STOI MHOTO-
KOMIIOHEHTHOCTDIO, ABJIAIOIIENCA CIeCTBMEM HOBBIX BO3MOYKHOCTEN MeSMaTeXHOIO-
Iuii. B cumy TeXHM4ecKoi OCHAIEHHOCTY KaXKblil OT/IE/IbHO B3ATbIVl KOMIIOHEHT CUHTE-
3a OKa3bIBaeTCA HafleTieH HOBBIMM BO3MOYKHOCTAMMI. Hanpumep, 3BykoBas mannrpa 6e3-
TPaHMYHA 110 HATIOJTHEHWIO — 3TO ¥ COOCTBEHHO MY3bIKa/IbHbII MaTepUaJl, HOMy4eHHbII
B pesynbTaTe pabOTHI C TONOCOM, aKYCTUYECKUMM U 9/eKTPOHHBIMI MHCTPYMEHTAMMI,
C MOOBIMM ayAMOIOCBIIAMIU OKPY KAIOIIeil Cpefibl, KaK MICKYCCTBEHHOI, TaK U MPUPOJ-
HOIf, C CMHTETUYECKM CTEHEPUPOBAaHHBIMU 3BYYHOCTAMU. Bech 3TOT ayamanbHBIN KOp-
ITyC, XyTOXKECTBEHHO CIIPOEKTUPOBAHHDIN KOMIIO3UTOPOM, 3CTETUYECKN NIEPEKMBAETCS
3pHUTeNeM B Ipoliecce BOCIpKATUA. MaTepuaabHble pecypchbl BU3YaabHOI «Taboparo-
puM» COBPEMEHHOIO MY3bIKaJIbHOTO T€aTPa CTO/Ib XK€ HeMCYePIIaeMbl, IOCKOIbKY, KpOMe
TPAMIIVIOHHOTO CIIeHIYEeCKOTO apCeHasIa, OHM BK/IIOYAI0T MIPAKTIYeCKN I00ble peannn
IpeMEeTHOTO MUpa — >XMBOTO ¥ HeXXUBOTO (HAIIPUMep, OBLIbI U JUPIDKAOIb B MHCTAI-
nauunu [€66enbca « LANDSCAPE 3. Duisburg-Nord, 2016», cTonp HexapakTepHbIe [
TPa/IILIMOHHOTO IPEeCTAB/IEHNA O TeaTPaIbHOI 00Pa3HOCTN), TIOObIE CTUXUM — BOJBI
U OTH:, 9KpaHHbIe 00pasbl, Tonorpaduieckne IpOeKIy CBeToBble 3)dEKTHI I T. 1.

Bonpoc 3akmoyaeTcs B TOM, 4TO [JaeT 3Ta pecypcHas M30bITOYHOCTD Tearpy? Ode-
BIJHO, YTO OHAa M3MEHAET KOMMYHMKATUBHYIO CUTYaliIo, IIOCKOJIbKY TOMaeT CTEPeO-
TUIIBI BOCIIPYUATHSA: CTEIIeHb HOBU3HBI U HEOOBIYHOCTH, C KOTOPBIMI CTA/IKMBAETCS 3PU-
TeJIb, IT0JYacC BBIXOAUT 3a TPaHb OXKMJAEMOT0. B To BpeMs Kak B TpaAMIIMIOHHOM MY3bI-
KajIbHOM TeaTpe, 1o coBaM A. B.JleH1coBa, MCTOPUYECKY «CIOKUBILNECS YKAHPOBbIE
MOJIe/IM OKa3bIBAIOTCA CBOETO POfia OPMEHTUMPAMM [/ISl CAyIIATeNA: OHM CO3JAIT B €TO
CO3HAHMM HEKMEe YyCTAaHOBKY, CBOETO POJia CUCTEMY OXKUJAHNIL, HAIIPABJIAKOMINUX BOCIIPY -
sTHe B 3aJaHHOM pakypce» [20, c. 129-30], B 9KCIIepMIMEHTaIbBHOM TeaTpe «CMEeIIaHHbIX
CPefiCTB» OTCYTCTBME MOJOOHBIX YCTAHOBOK aKTUBM3MPYET 3PUTE/A Ha MX IOUCK, YTO

11 B anTH4HOIT ipame Kopudeli (rped. KopuPaAiog) — PYKOBOAUTENb XOPa.
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CO3JjaeT CUTYAINIO MHTEPAKTUBA 1 IIPUBOAUT K MHUBY/YaIbHOI TPAKTOBKE aBTOPCKO-
IO IIOCBI/Ia, MHO)XECTBEHHOCTY CMBICTIOBBIX BEPCHIL.

Eme ofHO CIefcTBME CBSI3aHO C TeM, YTO TPAAUIVIOHHOTO TeaTpajbHOrO IIPO-
CTPAHCTBA C €ro JielleHVeM Ha ayAUTOPHYIO U CLIEeHNYEeCKYIO IJIONIAKI CTAHOBUTCS He-
JOCTaTOYHO /IS pealn3aliy HOBBIX BO3MOXKHOCTEN; IMOUCK 0CO00Il MPOCTPAHCTBEH-
HOJ Cpefibl, KQXIbII1 pa3 MHON, COOTBETCTBYIOLEl My3bIKaTbHO-TEATPAIBHOMY IIPO-
eKTy — YacTb 9KCIEPUMEHTA, €10 MOXeT CTaTb YTO YTOHO: UCTOpMYECKas IOCTPOIIKa,
3a0poleHHOe 3aBOJICKO€e ITOoMelleHe, pparMeHT IpUpoRHOro maHgmadTa, roposcKas
IO b, My3eil... Takum 06pa3oM, paciinpeHe CpeficTB BbIPAa3UTeTbHOCTH, MI3MEHSS
YKaHPOBYIO CTU/INCTHUKY, Blle9eT HOBMU3HY YCTIOBUIT OBITOBAHNS MY3bIKATbHO-TE€ATPAIb-
HBIX IPOeKTOB. C 9TUM CBS3aHO COEfMHEHNEe YepT pasHbIX (OpM IIperofHeceHNs pe-
3y/IBTaTOB XyHL0XKECTBEHHOTO TBOPYECTBA, CMEIleHNe TPA/JUIIMIOHHOTO TeaTpa C MHCTAI-
nsuueit u nepGopMaHCOM.

TpauchopmupyeTcss 1 cofep)KaTe/IbHOE HAIOMHEHVE MY3bIKaTbHO-TeATPaTbHBIX
IPOM3BeNIeHNI: HeM30EKHBIM C/IeCTBMEeM MHOrooOpasHbIX (OpPM CHMHTe3a MCKYCCTB
CTQHOBUTCSI He IIPOCTO MHOTO3HAYHOCTH, HO CEMaHTNYeCKasi MHOTOIIAHOBOCTD IO~
(doHNYECK paBHOJEIICTBYIOIINX, CAMOCTOSATEIBHBIX €0 KOMIIOHEHTOB, KaXK/bIil U3 KO-
TOPBIX SIB/ISIETCS] HOCUTE/IEM CBOVIX CMBICTIOB, TeMIIA ¥ JIOTMKM Pa3BepPThIBAHNSA, YTO, KaK
PaBUIO, MCKTIOUAET HAPPATUB KaK eMHCTBEHHO BO3MOXKHBII TUI MOfadM nHbOpMa-
LUV B YCITOBUSIX TPAJVMIIMOHHOTO TEATPATbHOTO CIIEKTAKIIS.

CkasaHHBIM He JMCYepIIbIBAeTCs KPYT Ipo6/ieM, HallpaB/IeHHBIX Ha U3y4YeHue Ipo-
116CCOB COBPEMEHHOTO OBITISI MY3bIKaJIbHOTO TeaTpa — TeaTpa «CMELIAHHbBIX CPEJCTBY,
OypHO pasBUBAIOLIETOCA HAa OCHOBE CUHTETHYECKOTO B3aMMOJEVICTBUS PasHONIOPSIJ-
KOBBIX Xy/IO’KECTBEHHBIX PECYPCOB I XAHPOB, HO IIPM ITOM He YTPAYMBAIOLIETO CBOUX
FeHeTUYeCKMX CBA3eN C TPAAMIMAMMY — MY3bIKaJTbHO-TeaTPaIbHBIMIU MOJEISAMU IIPO-
IL/IOTO.

JInreparypa

1. Jameson, Fredric. “Postmodernism, Or the Cultural Logic of Late Capitalism”. New Left Review,
no. 1/146 (1984). Jara obpamenus ceHTa6ps 01, 2019. https://newleftreview.org/issues/I1146/articles/
fredric-jameson-postmodernism-or-the-cultural-logic-of-late-capitalism.

2. Kpaycc, Posamunp. “Ilymeutecmesue no ceepHomy mopio”: UCKYCCHBO 8 INOXY NOCMMeOUANTbHOCHU.
Ilep. Anexcerr lllectakoB. M.: Ax Mapruuem Ilpecc, 2017.

3. Novak, Jelena. Postopera: Reinventing the Voice-Body. London: Routledge, 2015.

4.  Teitnop, bpennon. Art Today. Akmyanvroe uckyccmeo 1970-2005. Ilep. OBenuua MeneHeBckasA. M.:
Cnoso, 2006.

5. Tapuomosnbcxnii, Bragucnas. “@enomen HoBoro MyssikanbHoro Teatpa’. XKypran Obujecmea meopuu
Mmy3viku, no. 4/12 (2015): 25-34. http://journal-otmroo.ru/sites/journal-otmroo.ru/files/2015_4%20
%2812%29_3_Taprononbcknit%20B.%20B.%20%28final%29_0. pdf.

6.  Salzman, Eric, and Thomas Desi. The New Music Theater: Seeing the Voice, Hearing the Body. New York:
Oxford University Press, 2008.

7. Jucus, Imutpuit. “O 4eM HEBO3MO>KHO TOBOPUTD, O TOM C/IeAyeT Mom4ars. [VIHTepBbIo ¢ B1. MapThI-
HOBBIM] . JKypHan 0ns naccaxcupos (Maprt, 2019): 74-8.

8.  buprokosa, Exareprua. “Sl oTkaspIBaloCh IOKa3bIBaThb OueBMpHOE. XaitHep [€66embc roTOBUTCS
K cBoeit nepBoit moctaHoBKe B Poccun”. COLTA. Jlata o6parenus ceHtsiops 01, 2019. https://www.
colta.ru/articles/music_classic/5353-ya-otkazyvayus-pokazyvat-ochevidnoe.

. Ouellette, Fernand. Edgard Varése. Paris: Seghers, 1966.

10. “Maxc Bk, nnu 62 crioco6a moptepets ToyoBy pykoit”. Inexmpomeamp: Cmanucnasckuii. lata 06-

pareHus ceHTA0ps 01, 2019. https://electrotheatre.ru/repertoire/spectacle.htm?id=_81.

244 Becmuux CII6T'Y. Hckyccmeosedernue. 2020. T. 10. Bun. 2


file:///C:/Users/st004801/Documents/CURRENT/15-2-2020%20%d0%b2%20%d0%b2%d0%b5%d1%80%d1%81%d1%82%d0%ba%d1%83%20%d1%81%d0%b4.%2008.04.2020/ 
file:///C:/Users/st004801/Documents/CURRENT/15-2-2020%20%d0%b2%20%d0%b2%d0%b5%d1%80%d1%81%d1%82%d0%ba%d1%83%20%d1%81%d0%b4.%2008.04.2020/ 
https://www.colta.ru/articles/music_classic/5353-ya-otkazyvayus-pokazyvat-ochevidnoe
https://www.colta.ru/articles/music_classic/5353-ya-otkazyvayus-pokazyvat-ochevidnoe
https://electrotheatre.ru/repertoire/spectacle.htm?id=81

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

Nyfteler, Max. “Sound — Space — Choreography: A Profile of Composer Heiner Goebbels”. Ballett
International / Tanz Aktuell (October, 1996): 46-50.

IllennepoBa, Amna. “Jlornka XartHepa [€66enbca” Teamp, no. 21-22 (2015). Jata obpalieHns ceH-
T6pb 01, 2019. http://oteatre.info/logika-hajnera-gyobbelsa/.

Kostelanetz, Richard. The Theatre of Mixed-Means: An Introduction to Happening, Kinetic Environ-
ments and Other Mixed-Means Presentations. 1968. Reprint, New York: RK Editions, 1980.

Coombs, Daniel. “Maurizio Squillante: The Wings of Daedalus — ZKM Institute for Music and
Acoustics / Maurizio Squillante — Wergo 2073-2, 74:40, (8/18/17)**: Stretching the Definition
of ‘Opera..” Jlara o6pamienus centso6pp 01, 2019. https://www.audaud.com/maurizio-squillan-
te-the-wings-of-daedalus-zkm-institute-for-music-and-acousticsmaurizio-squillante-wergo/.
Té66embc, Xaitaep. Icmemuxa Omcymcemeus. Tekcmot 0 my3svike u meampe. Ilep. Onbra QenssHuHA.
M., 2015. (TeaTp u ero fHEBHUK).

IMony6osipuHoBa, Jlapuca. “Ilosgaee TBOpdectBO A.lllTndrepa” ABTOped. muc. ... KaHp. ¢uion.
HayK. JIeHMHrpaicKuil rocyjapCTBEeHHbI yHUBepcuTeT, 1990.

“Stifters Dinge. Heiner Goebbels”. FRINGEARTS. Jlata obparenus ceHts6ps 01, 2019. https://fringe-
arts.com/event/stifters-dinge/.

MakapoBa, As. “DcreTnka onosganus. XarHep Te66enbc ‘Dcrernka OTcyTcTBUA. TEKCTBI O My3bIKe
u tearpe”. MysvikanvHoe o6o3penue. [lata obpamenus ceHtsi6ps 01, 2019. https:muzobozrenie.ru/e-
stetika-opozdaniya-hajner-gebbel-s-e-stetika-otsutstviya-teksty-o-muzy-ke-i-teatre/.

Bopucosa, Anexcauapa. “HekoTopble 3purennu ropopuiu MHe, 4to Bupenu bora: B HoBom mpo-
crpaHcTBe TeaTpa Hauuit oTKpbIThl MHCTaIALMM XaliHepa [€66enbca”. Iasema.ru. JJata obpamieHus
centsi6ps 01, 2019. https:www.gazeta.ru/culture/2017/03/24/a_10591517.shtml.

Jenncos, Aupapeit. “CroxeT 1 >kaHp B omnepe XX Beka — IapajgurMbl usydenns’. Mzsecmus Poc-
CULICK020 20cy0apcmeentozo nedazozuueckozo yHueepcumema um. A. V1. Iepyena, no. 7/21-1 (2006):
128-37.

Crarbs IOCTYNNU/IA B pefakiio 14 centabpsa 2019 r;
peKOMeHJ[0BaHa B nevath 28 pespansa 2020 T.
KoHTaxkTHast nHGOpMaIL ML

Kpuvinosa Anexcandpa BnadumupoéHa — [-p KYIbTYpPONOIMH, KaHJ,. MCKYCCTBOBELEHMS, Hpod.;
a.vkrilova@rambler.ru

New Forms of Artistic Synthesis in Modern Musical Theatre

A. V.Krylova

Rostov State S. Rachmaninov Conservatoire,
23, Buddenovskii pr., Rostov-on-Don, 344002, Russian Federation

For citation: Krylova, Alexandra. “New Forms of Artistic Synthesis in Modern Musical Theatre”. Vestnik
of Saint Petersburg University. Arts 10, no. 2 (2020): 230-247. https://doi.org/10.21638/spbu15.2020.203
(In Russian)

The article is devoted to the development processes of modern musical theatre, rendered ac-
tivate due to the influence of new technologies, which significantly expand the possibilities of
synthesizing the arts that are originally characteristic of musical and theatrical genres. Tested
in the framework of various cultural practices (performances, installations, shows, etc.), com-
puter capabilities for sound synthesis and new technical tools and 3D technologies unlimited-
ly expand the possibilities of working with sound, light, color, word and plastic, involving not
only a composer in the process of creating a musical and theatrical work, but also designers
and engineers as well. The problem authorship arises, which is no longer the exclusive right of

* The reported study was funded by RFBR according to the research project No. 20-012-00366 A “Per-

formative forms of musical art as a phenomenon of modern culture”.
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a composer, but of the whole creative team. The consequence of these processes is a number
of significant changes in the ratio of the artistic components of the performance: the rejection
of the primacy of music, the equal semantic significance of all the expressive components of
the whole, forming a polyphonic multichannel semantic field that allows us to talk about the
“theatre of mixed means” The mismatch between the logical movement and the semantic
content of the verbal, visual, and auditory principles leads to a limitation of narrative and an
increase in suggestion, forcing the viewer, starting from the author’s message and personal life
experience, to seek his understanding, which implies a plurality of interpretations. The search
for new aesthetics results in a design approach when creating a musical theatrical composi-
tion, which in each case has a number of deeply individual spatiotemporal features, as well as
to a significant transformation of the overall communicative situation in which the spectator
becomes a participant in what is happening. The article contains the analytical observations
on the works by contemporary authors: H. Hebbels, M. Squillante, as well as works by the cre-
ative team “LemieuxPilon 4Dart”.

Keywords: synthesis of arts, digital technologies, interactivity, experimental theatre, theatre of
mixed means, performance, installation.
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